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1.IIOSAICHUTEJIBHAS 3AITUCKA

PaGouast mporpamma mucumiuinabl  «lIpakTryeckas GoHETHKa» COCTaBlieHA Ha OCHOBE
yaeOHoro riana 44.03.05 Ilegarorndeckoe oOpa3zoBanue (C AByMs MPOGUISIMHU MOJTOTOBKH) IO
npodmnsim Pycckuii si3pik, MIHOCTpaHHbIi s13bIk (aHTiuiickuit) 2023 roga Havasa MOATOTOBKH
(ounast popma oOyueHus).

[lpu peanmsanuu 00pa3oBAaTENBHOW NPOTPAMMBI  YHUBEPCHTET BIIPaBE MPUMEHSTH
JMCTaHIIMOHHBIC 00pa30BaTEIbHBIC TEXHOJIOTHH.

2. HEPEYEHD IINTAHUPYEMBIX PE3YJbBTATOB OBYUYEHUA 110 JUCIUIIJIMHE,
COOTHECEHHBIX C INTAHUPYEMBIMMU PE3YJIbTATAMU OCBOEHUA
OBPA3OBATEJIbHOM ITPOT'PAMMBI

ey TUCHUNIHHBI

Lenbto nucuurnnbl «IIpaktudeckas poHeTuka» sSBisieTcs GOPMUPOBAHUE Y CTYIACHTOB
KOMIIETCHIIHI, HEOOXOIUMBIX JIJISl OCYIIECTBICHHSI MPOPECCHOHAIBHOMN IeATeIHHOCTH.

3agauyn IMCHMILIHHBI

®  O3HAKOMHUTH CTYJEHTOB C OCHOBHBIMH TOJIOKEHUSAMH (POHETUUECKON TEOPUHU

® [PAaKTUYECKH MPHUMEHSTh NPHOOPETCHHBIE 3HAHUS B Ipolecce MPOodhecCHOHATLHON
JIEATEIIbHOCTH

® [PAaKTUYECKH MNPUMEHATh (OHETUUYECKHUE CPEJCTBA pealu3alil Pa3IMYHbIX THIIOB
JUCKypca I JOCTUKEHUS ONPENCIICHHBIX KOMMYHUKATUBHBIX 3a/1a4.

3HaHuA M yMeHus o0y4amouerocs, popMupyemMbie B pe3yJabTaTe 0CBOCHHS THCHUTIIHHBI

[Tpouecc uzyuenus aucuuriaunsl «lIpakTuueckas GoHeTHKa» HampaBieH Ha
(dopMHpOBaHUE CIEAYIOIINUX KOMIETSHIUI:

Koxapl
B pesyabrare wu3ydyeHMsl UCHMILIMHBI CTYIeHT [10JLKeH 00Ja1aTh o MHH eMBIX
CJIeTYIOIMMHU KOMITeTEeHIIUSIMM: pMupy N
KOMIIeTeH NI

Yuusepcanpubie kommnereHmu (YK):

Cnoco0eH OCyIIECTBIISTh I€I0BYI0 KOMMYHHMKAIIMIO B YCTHOM M MHUCbMEHHOMN YK-4
dopMax Ha TOCYIapCTBEHHOM si3blke Poccuiickoit ~ ®Demepanuu U
MHOCTPaHHOM(BIX) sSI3bIKe(aX)

[Tpodeccuonansubie kommnereHun (1K)

CriocoOeH 0cBauBaTh U UCIIOJIb30BATh TCOPETHUCCKUE 3HAHUS M IPAKTHYCCKHEC IK-1
YMEHUS ¥ HaBBIKH B ITPEIMETHOM 00J1aCTH TIPU PEIICHUH
npodeccHoHaTbHBIX

3aj1a4

NHIuKaTOpHI 10CTHKEHUST KOMIIETEeH Ui

KOI[ 1 HAUMCHOBAHHC HanmenoBanue HHJAUKATOpa JOCTUIKCHUS
KOMIICTCHIIMH KOMIICTCHIIMH

VYK-4 Cnocoben ocymiecTBisaTh nenoByto | YK-4.1. Bmageer cucteMoil HOpPM — PYCCKOTO
KOMMYHHUKAIIMIO B YCTHOH M NHCHMEHHOH | TUTEPAaTYpPHOTO S3bIKA MPU €ro HCIOJIb30BAHUH B
dbopmMax Ha TOCYIapCTBEHHOM SI3BIKE | KAUeCTBE TOCYJIapCTBEHHOTO si3bika PO u HOpMaMu




Poccuiickon
MHOCTPAaHHOM(BIX) SI3bIKE(aX )

denepanuu

" | ”HOCTPAHHOI'O

(pIX)

S3bIKa(OB),

HCIOJIB3YET
pasnuyHbie (OPMBI, BUABI YCTHOW M NMHUCHMEHHOM
KOMMYHHKaIUH.

IK-1.

3aa4

Croco0eH ocBauBaTh U UCIIOJIL30BaTh
TEOPETUYECKHUE 3HAHUS U IPAKTHUCCKUE
YMEHUS M HAaBBIKH B IIPEIMETHOM 001acTH
[IpU PELICHUN
npodeccHoHaATBEHBIX

ITK-1.1. 3HaeT cTpyKTYypy, COCTaB U
TUAAKTHYECKHUE SAMHUIIBI TIPEIMETHON 001acTu
(mpenogaBaeMoro mpeameTa).

3. MECTO JMCHUILIMHBI B CTPYKTYPE OBPA3OBATEJILHOMI

ITPOI'PAMMUBI

Huctunnuna «IIpaktuyeckas doHeTtnkay oTHOcUTCS K Moaymo " IlpeameTrHo-meroanuecKkuit

MOJTyJIb TI0 aHTJIMACKOMY S3BIKY " 00si3aTenbHoM yacTn bioka 1 oOpa3zoBarenbHOI POTpaMMEI.
(51.0.08.03)

4. OFBEM JUCHUIIVIMHBI

Ounast popma 00yueHust

Cemecrt | Becer
Ne Pa3nes/Tema p 0 Buabl yueOnsbix 3ausaTuii | [lpomex
n/n qac. Konrakrhas CPC | yrounas
pabora arrecra
uus ¢
JI3 113 yKa3aHu
eM
cemecTp
OB
1. [Ipeamer u 3agaun 2 8 2 2 4
MIPaKTU4ECKON (DOHETUKH.
2. Onpenenenue u 2 8 2 2 4
KJ1accu(UKalLKs OPraHOB
peun.
3. | Knaccudumkanus aHrIMHACKAX 2 8 2 2 4
dbonem. AHrnuiickue
rnacHble (hoHEeMBI. Pexykius
TJIACHBIX (hOHEM
4, AHTTIUHCKHE COTJIACHBIE 2 8 2 2 4
(oHeMBbI. ACCUMUIIALIUS
AHTJIMACKAX COTITACHBIX
donem. [Tpunpixanue u
nayIaTaaTu3aImsl.
5. CroBecHoe ynapeHue B 2 8 2 2 4
AHTJIMHCKOM SI3BIKE.
6. CrioroBasi CTpyKTypa. 2 8 2 2 4
7. WNuTtonanusi. 2 8 2 2 4




KoMmnoHeHTEI HHTOHAIIHH.
DyYHKIMM UHTOHALIUY.

8. dDoHeTHYECKHH aHAIN3 8 2 2 4
IPEITIOKEHUSI.
9. OCHOBHBIE HHTOHAIMOHHEIE 8 2 2 4
00pasIibl B aHTJIUHCKOM
SI3BIKE
Hroro 3a cemectp: 72 18 18 36 3auer, 2
ceMecTp
10. HWuronarmus 8 4 4
ITIOBECTBOBATEILHBIX
IIPEIOKECHU .
11. HNuToHanmsg o0mmx 8 4 4
BOTIPOCOB.
12.| MHuToHamusa crenuaIbHBIX 8 4 4
BOITPOCOB.
13.| MHTOHAIUS ambTEPHATUBHBIX 8 4 4
BOITPOCOB.
14.| NnToHauus pa3aeinTenbHbIX 8 4 4
BOITPOCOB.
15.| MHTtoHanus no0yuTeNbHbIX 8 4 4
MPEJI0KEHUH.
16. HNuronarus 8 4 4
BOCKJIMIIATENBHBIX
MPEJIOKEHUN U
IIPUBETCTBUU
17.| WHronanus obpamieHuii. 8 4 4
18.| HuToHaIMa BBOOHBIX CJIOB, 8 4 4
CJIOB aBTOpa B IIPSIMOMN U
KOCBEHHOU pedn
Hroro 3a cemectp 72 36 36 3auer, 3
ceMecTp
Bcero 144 18 54 72

Copeprxanue TUCOHMINIMHBI, CTPYKTYPHPOBAaHHOE 110 TeMaM

Jlekuyuu

Tema 1. IIpeaMeT U 3a1a4M NPAKTHYECKON GOHETHKH

[Tpenmer u 3a1aun ponetuku. Mecto (OHETUKH B 00ILIEN CUCTEME S3bIKA.
Phonetics is the science of speech sounds, their production (articulation) and the signs used to
represent them (transcription).
The English language consists of 26 letters and 44 sounds, with 6 vowel letters but 20 vowel

sounds.

Studying the phonetic structure of a language we deal with phonemes. A phoneme is the smallest
language unit which exists in the speech of all people belonging to the same language
community in the form of speech sounds and may bring about a change of meaning. Sounds are
what we actually pronounce, phonemes are abstract, sounds are concrete. The phoneme is
realized in speech in the material form of speech sounds of different type. Various speech
realizations of the phoneme are called its allophones. The difference between the allophones of




the same phoneme is due to their position in various phonetic contexts (i.e. in the word “breadth”
the sound [d] is dental under the influence of the interdental [0] , in the word “dry” the sound [d]
Is post-alveolar under the influence of the post-alveolar [r]).

Tema 2. Onpeueﬂelme )1 K.]'IaCCI/I(l)]/IKaIII/IH OpPraHoB pce4uu

In any language people speak using their organs of speech. The scheme of the sound production
is as follows: lungs — wind-pipe — vocal cords — pharynx — uvula — soft palate — hard
palate — teeth ridge — lower and upper teeth — tongue (tip, blade, front, back) — lips.

The organs of speech are divided into active (moveable): the vocal cords, the tongue, the lips, the
soft palate; and passive: the teeth, the teeth ridge, the hard palate.

Tema 3. Knaccudukanus anriauiickux poneMm. AHr/miickue riacusle (poHembl. Penykums
IJIaCHBIX (hoHeM

The classification of the English vowels:

according to the stability of articulation:

monophthongs are vowels the articulation of which is almost unchanging [e];

diphthongs are vowels in the pronunciation of which the organs of speech glide from one vowel
position to another within one syllable [ei]. It consists of the nucleus (strong and distinct) and the
glide (weak). There are no diphthongs in Russian;

diphthongoids are vowels the articulation of which is slightly changing but the difference
between the starting point and the end is not so distinct ([i:, u:]).

according to the tongue position the vowels may be:

when the tongue moves forward and backward — front [i:, e, &], front-retracted [i], central [+, :,
a], back [a:, o, 0:, u:], back-advanced [u];

when the tongue moves up and down — close [i:, i, u, u:], mid [e, », a:, 3], open [, a:, 0, 0:];
according to the lip position:

unrounded vowels (the lips are neutral),

rounded vowels (the lips are drawn together so that the opening between them is more or less
rounded) [u, u:, 0, 0:];

according to the vowel length all the monophthongs are divided into long [i:, u:, a:, o:, 2:] and
short [, e, 0, u, », 3].

Reduction is a historical process of weakening, shortening and disappearance of vowel sounds in
unstressed positions. The neutral sound represents the reduced form of almost any vowel in the
unstressed position ([kom'bain]), besides, the sounds [i] and [u] in the suffix —ful are very
frequent realizations of the unstressed positions (['bju:tiful]). There is also a tendency to retain
the quality of the unstressed vowel sound (retreat, programme).

Non-reduced unstressed vowels are often retained in:

compound words (blackboard);

borrowings from other languages (kolkhoz).

Reduction is closely connected with word stress, rhythm and sentence-stress. Stressed words are
pronounced with greater energy of breath. Regular loss of sentence-stress of certain words is
connected with partial or complete loss of their lexical significance. These words play the part of
form-words in a sentence. So reduction is realized in unstressed syllables within words and in
unstressed form-words, auxiliary and modal verbs, personal and possessive pronouns within
intonation groups.

There are three types of reduction noticed in English:




Quantitative, that is shortening of a long vowel in the unstressed position ([hi: -hi].

Qualitative, that is obscuration of vowels towards [9, i, u], affects both long and short vowels
([keen-kon]).

Vowels in unstressed form-words in most cases undergo both qualitative and quantitative
reduction ([tu:-tu-ta]).

Elision of vowels in the unstressed position (I’'m [aim]).

Tema 4. AHrJamiickne corjacHblie GoHeMbl. ACCMMMWISIIIUA AHTJIMHCKHUX COTJIACHBIX (hoHEM.
HDI/IIILIXZIHI/IE U NNajJaTajamn3anusa

The classification of the English consonants:

according to the degree of noise:

noise consonants (voiced [b, d, g, v, 8, z, 3, d3] and voiceless [p, t, k, f, 0, s, [, t]]),

sonorants [m, n,n, w, I, r, j];

according to the manner of articulation:

occlusive, or plosive (in their production the air stream meets a complete obstruction in the
mouth) [b, p, d, t, k, g, m, n, n];

constrictive, or fricative ( the air stream meets an incomplete obstruction, so the air passage is
constricted) [f, v, 0,8, s,z h, [, 3, w, . 1, j];

affricates (the air stream meets a complete obstruction which is slowly released and the air
escapes from the mouth with some friction) [ds, t[];

according to the place of articulation:

labial (bilabial [p, b, m, w] and labio-dental [f, v]);

lingual(forelingual — interdental [0, 0], dental [-], alveolar [t, d, s, z, n, I], post-alveolar [r],
palato-alveolar [[,s, ds, tf]; mediolingual [j], backlingual [k, g, n]);

glottal[h].

By assimilation we understand a process of alteration of speech sounds (consonants) as a result
of which one of the sounds becomes fully or partially similar to the adjoining sound.
Assimilation can affect the place of obstruction, the active organs of speech, the work of the
vocal cords, the position of the lips, the position of the soft palate, the manner of the release of
the plosive consonant.

Types of assimilation can be distinguished according to:

direction;

degree of completeness;

degree of stability.

Direction of assimilation

When some articulatory features of the following sound are changed under the influence of the
preceding sound, which remains unchanged, the assimilation is called progressive.

When the following sound influences the articulation of the preceding one the assimilation is
called regressive.

When the adjacent sounds influence each other the assimilation is called reciprocal or double.
The following table helps to illustrate this phenomenon in the language.

[P, t, K] in initial position in a stressed syllable are accompanied by aspiration, i.e. a strong puff
of breath in a voiceless interval after the explosion of [p, t, k] before a vowel. Aspiration is very
strong before a strong long vowel or a diphthong; it is weaker before a short vowel. It is less




¢ 9

noticeable before an unstressed vowel. If plosives are preceded by “s” there is hardly any
aspiration at all.

Palatalization

Palatalization is the process of softening of a consonant before front vowels, when the front part
of the tongue is raised to the hard palate. It should be remembered that English consonants
(except [S], [Z]) are not palatalized, but before front, close or mid-level vowels they are a bit
clearer than before back vowels. To avoid palatalization it should be kept in mind that the front
part of the tongue should be raised only when the articulation of the consonant is accomplished.
The notion of “dark” and “clear” [l]

When pronounced before consonants and in final positions “I” is dark (in such cases the back
part of the tongue is raised to the soft palate giving a dark to the sound).

When “I” occurs before vowels or the sonorant [j] it is clear (together with the tip of the tongue
the front part of the tongue is raised to the hard palate).

Linking “r”

When a word ending in “r” or “re” is immediately followed by a word beginning with a vowel,
the sound [r] is very often inserted at the end of it, joining it to the next word. When the ordinary
spelling of the word ends in the letter “r”” or “re”, the inserted r-sound is called a linking [r].
When there is no written “r” in spelling, the inserted r-sound is called an intrusive [r] (the idea
[r] of it). Learners of English are generally not recommended to use intrusive [r], while the
linking [r] is recognized as a typical feature of English Standard Pronunciation.

Tema 5. Ci0BecHOE yIapeHHe B AHLJINICKOM SI3bIKe

General guidelines on word stress

Generally, common English nouns, adjectives, and adverbs are more often stressed on the first
syllable than on any other syllable. Verbs with prefixes are usually stressed on the second
syllable, i.e., on the first syllable of the root after the prefix. English words can't have two
unstressed syllables at the beginning of the word; one of these syllables will be stressed. If a
word has four or more syllables, there are usually two stresses in it: primary stress (strong stress)
and secondary stress (weak stress). Also, secondary stress may be present (in addition to primary
stress) in shorter words in the syllable in which the vowel sound remains long and strong.
Prefixes are often stressed in nouns and less often in verbs. Suffixes at the end of the word are
rarely stressed, except for a few noun, adjective, and verb suffixes that are usually stressed:
rooMETTE, 'cigaRETTE / 'ClGa'rette, Chi'NESE, 'SIGni'fy, 'ORga'nize, 'DECo'rate. In longer
derivative words, stress may fall on a suffix or prefix according to typical patterns of word stress.
Endings are not stressed.

Tema 6. CjioroBasi CTPYKTYpa
In English, syllables are formed on the basis of the phonological opposition “vowel-consonant”.

Vowels are usually syllabic /s1'leebik/ while consonants are not, with the exception of sonorants
11/, Im/, In/ which become syllabic in an unstressed final position preceded by a noise consonant,
for example little /'li-tl/, blossom /'blp-sm/, garden /'ga:-dn/. The English sonorants /w/ and /j/
are never syllabic as they are always syllable-initial. Every word has as many syllables as it has
syllabic elements.

The structure of the syllable /30 'strakffor ov &0 'silobl/ depends on the number and the
arrangement of consonants. In English there are four phonetic types of syllables:

V —uncovered open which consists of one vowel sound, e.g.: I /ar/, or /o:/;



VC — uncovered closed which consists of a vowel followed by one or more consonants, e.g.: odd
/od/;

CV — covered open which consists of a vowel preceded by one or more consonants, e.g.: no
/nau/;

CVC - covered closed which consists of a vowel preceded and followed by one or more
consonants, e.g.: cat /kat/.

The “covered” type of syllable is more characteristic of English than the “uncovered” type.

V —1; VC —eat; VCC — act; VCCC — asks.

CV —no; CVC - cat; CVCC — fact; CVCCC - linked; CCVC — plan; CCCVC — spleen; CCVCC
—twiddle; CCVCCC — stamps; CCCVCC - spleens; CVCCCC- texts.

The commonest types of the syllable in English are VC and CVC.

As to the number of syllables in the English word it can vary from one to eight, for example: one
— come /kam/,two — city /'si-t1/, three — family /' fee-mi-11/, four — simplicity /sim-"pli-si-t1/, five —
unnaturally /an-'na-tfo-re-lr/,six — compatibility /kem- pa-ti-'bi-li-ti/,seven — incompatibility
/m-kom- pee-ti-'bi-li-tr/,eight—unintelligibility /an-n-te-1i- dz1- "br-li-tr/.

Nevertheless, the characteristic feature of English is monosyllabism: it contains between four
and five thousand monosyllabic words. Most of the words of the Old English origin are of one
syllable.

Tema 7. UnToHanusi. KOMIIOHEHTHI HHTOHAIIMU. DYHKIIMHA NHTOHAIIMHU

The most essential speech unit (complete and independent) is a sentence. It consists of words and
the words are made up of definite sounds. Sentences are usually separated from each other by
pauses. If necessary, the sentence is subdivided into shorter word groups — sense-groups. A
sense-group, or an intonation group, or a syntagm, - is a part of a sentence, characterized by the
completeness of its sense, a certain intonation pattern and grammar.

All the phonetic features (pauses, speech melody, sentence-stress, rhythm, tempo, timbre) form a
complex unity, called intonation.

Speech melody. The pitch of the voice does not stay on the same level when the sentence is
pronounced. It fluctuates rising and falling on the vowels and voiced consonants. These falls and
rises form definite patterns, typical of English. The fluctuations of the voice pitch are called
speech melody.

Sentence-stress. Words in the speech flow may be stressed and unstressed. Words which
provide most of the information are brought out in speech by means of sentence-stress. Stressed
words are usually nouns, verbs, adjectives, numerals, adverbs. These words are essential for the
meaning of the sentence. Articles, prepositions, auxiliary, modal, link verbs, personal and
possessive pronouns are usually unstressed. They are pronounced in their weak, reduced form.
Thus sentence-stress is a special prominence given to one or more words according to their
relative importance in the sentence.

There are three types of sentence-stress:

Normal — affects content words which convey the necessary information to the listener. It
arranges words into sentences phonetically. It expresses the general idea of the sentence and
indicates its communicative center (the last content word of the syntagm).

Logical — gives special prominence to a new element in a sentence. The word which is singled
out by the logical stress is the communicative (or logical) center of the sentence. The words
following the logical stress remain unstressed.




Emphatic — increases the effort of expression, making stressed words still more prominent. It is a
powerful expressive means. It manifests itself on the High Fall and Rise-Fall of the last stressed
syllable.

Notes:

The English negative particle “not” is usually stressed.

The conjunction “as...as” is not stressed.

The word “good” is not stressed in the expressions Good morning, good afternoon, good evening
when greeting a person, but it is on leave-taking.

The word “‘street” when used in the names of streets is not stressed.

Rhythm. Connected English speech comes as series of closely knit groups of words, each word
containing only one stressed syllable. The stressed syllables occur at approximately equal
intervals of time. The result of interrelationship of stress and time is rhythm. Speech rhythm is
inseparable from the syllabic structure of the language. There are two kinds of speech rhythm:
syllable-timed rhythm (the syllables recur at equal intervals of time) and stress-timed rhythm (the
stressed syllables recur at equal intervals of time). English is a stress-timed language: the
stressed syllables occur at equal intervals of time and the unstressed syllables occupy
approximately the same time between the stresses. The greater number of unstressed syllables
between the stressed ones the more weakly and rapidly they are pronounced.

The pronunciation of intonation groups is based upon rhythmic groups. There are as many
rhythmic groups in a sense-group as there are stressed syllables. A minimal rhythmic group
consists of one stressed syllable, but most rhythmic groups consist of one stressed syllable and
several unstressed syllables. If there are any initial unstressed syllables they link to the first
stressed syllable (forming its proclitics), the rest unstressed syllables link to the preceding one
(forming its enclitics).

The basic rules of English rhythm:

The greater the number of unstressed syllables intervening between stressed ones, the more
rapidly they are pronounced.

Initial unstressed syllables are always pronounced very rapidly.

The words with double stress may lose the first stress when preceded by another strongly
stressed syllable, or they may lose the second stress when followed by another strongly stressed
syllable.

Preceded by unstressed syllables or when used between them, compounds have double stress.
When preceded by a stressed syllable the compounds lose the first stress. When used as
attributes before nouns stressed on the first syllable, the stress falls on the first element of the
compound.

When two nouns occur together, the first being used attributively, the second is not stressed (film
star). But if the second noun polysyllabic it must be stressed (picture gallery).

Postpositions lose their stress, if they are preceded by a stressed syllable, but in a combination of
a verb and a postposition both usually receive stress.

Tempo of speech is the relative speed of utterance which is measured by the rate of syllable
succession and the number and duration of pauses in a sentence. The speech may be slow,
normal and fast. A pause is an act of stopping in the flow of speech.

Timbre is a special colouring of human voice.

The first approach.

The constitutive function: intonation forms sentences, which consist of intonation groups,
characterized by a certain intonation pattern.




The distinctive function: intonation distinguishes communicative types of sentences, the
speaker’s emotions and attitudes to the contents of the sentence, to the listener or to the topic of
the conversation.

The second approach.

The sentence-forming (communicative) function: intonation, being a powerful means of human
communication, indicates the communicative type of an utterance (a statement, a command, an
exclamation).

The sentence-delimiting function: intonation delimits utterances and parts of utterances in the
speech flow. The end of the sentence is recognized by a pause combined with a moving tone on
the most important word of the sentence, the end of the non-final sense-group is recognized by a
shorter pause.

The attitudinal function: intonation expresses the mood of the speaker, his attitude towards the
situation and to the listener

Tema 8. ®oHeTHYECKHIT AHAJIHN3 NP eI0KEHUS

The structure of the phonetic analysis of a sentence

Read the given sentence aloud.

Mark the border between the syntagms.

Mark the sentence-stress.

Mark the rhythmic groups.

Transcribe the sentence.

Mark all the phonetic phenomena (assimilations, elision, linking “r”).

Mate the tonogram of the sentence and mark the pitch sections.

Determine the communicative type of the sentence and explain the usage of the nuclear tone.

Tema 9. OcHOBHbIE MHTOHAIIMOHHBbIE 00PA31bl B AHIJIHIICKOM SI3bIKE

The great variety of possible patterns can be reduced to eight intonation contours based on eight
main tones used in the nucleus. These tones when combined with different heads, tails and pre-
heads give rise to a few significant variations of the intonation contours (IC).

IC-1 based on Low Fall for the nucleus:

No Head

Falling Head + Low Fall - complete, final, definite, firm

High Level Head

Medium Level Head

2. Low Level Head + Low Fall - cool, calm, detached, reserved, disapproving
3. Stepping Head + Low Fall - categorical, weighty, serious, scolding
4. Sliding Head + Low Fall - concern, personal involvement

5. Scandent Head + Low Fall - self-satisfied, playful, joyful

IC-11 based on High Fall for the nucleus:

No Head

Falling Head + High Fall - final, categorical, light, airy, brisk, interested
High Level Head

2. Rising Head + High Fall - protesting, irritated, disapproving

3. Stepping Head + High Fall - scolding, instructive, persuasive

4. Sliding Head + High Fall - intense emphatic variant

5. Scandent Head + High Fall - playful, self-satisfied, smug, awed, delighted



IC-111 based on Low Rise for the nucleus:

No head

Falling Head + Low Rise - non-categorical, encouraging further conversation
High Level Head

2. Low Level Head + Low Rise - guarded, critical, disapproving, wondering, resentful

3. Stepping Head + Low Rise - self-confident, disbelieving, reproachful, cold
IC-1V based on High Rise for the nucleus:
No Head

Medium Level Head + High Rise - echoing, repeating, calling for the repetition

High Level Head

2. Rising Head + High Rise - unpleasant surprise, disapproving, threatening

IC-V based on Rise-Fall for the nucleus:

No Head

Falling Head + Rise-Fall - impressed, awed, self-satisfied

High or Medium Level Head

2. Stepping Head + Rise-Fall - censorious, antagonistic

IC-VI based on Fall-Rise for the nucleus:

No Head

Falling Head  + Fall-Rise - contradicting, reproachful

2. High Level Head + High Fall-Rise - apologetic, appreciative, regretful, pleading

Low pre-head + Sliding Head + Fall-Rise - concerned, reproachful, hurt, regretful

We distinguish Fall-Rise undivided (when it occurs within one stressed syllable) and divided
(when the fall occurs on one of the initial syllables of the intonation group and the rise on one of
the final syllables; there may be stressed and unstressed words between the fall and the rise, but
they are pronounced on a low pitch note).

IC-VII based on Rise-Fall-Rise has only occasional emphatic usage. It has the same attitude as
in IC-V1, the emphasis being intensified.

IC-VIII based on Mid-Level in non-final intonation groups expresses non-finality, imply
continuation. In final intonation groups it is rare.

The general shape of an intonation contour is in most cases clear enough from the pitches of the
stressed syllables among which the nucleus is the most important one. The pitch of the
unstressed syllables is important for the complete meaning of the utterance. It can express the
attitudinal features or the emotional state of the speaker.

IIpakTH4yeckue 3aHATHS

IIpakTH4eckoe 3aHsATHE
Tema 1. IIpeamer u 3a1a4M NPaKTHYECKON (POHETHKH.
YueOHasn ueib:
1. JlaTh ompenenieHue U pacKphITh CYTh OCHOBHBIX KaTeropuii (JOHETHUKH.
2. Pa3BUTH HaBBIKOB MPOU3HOIIECHUSI U HHTOHUPOBAHUS AYTEHTUYHBIX aHTJIMHCKUX TEKCTOB
U JIAaJIOTOB.
3. AynupoBanue. BocnpousBenenue 1uanoroB Hau3yctb ¢ coOmoeHrneM (HOHETHUECKUX U
WHTOHAIMOHHBIX HOPM aHTJIMHCKOTO S3bIKA.
OcHOBHbIE NOHSITHS:
[Tpeamer u 3agaun ponernku. Mecto poHeTHKH B 00IIEH CUCTEME S3BIKA.



Phonetics is the science of speech sounds, their production (articulation) and the signs used to
represent them (transcription).

The English language consists of 26 letters and 44 sounds, with 6 vowel letters but 20 vowel
sounds.

Studying the phonetic structure of a language we deal with phonemes. A phoneme is the smallest
language unit which exists in the speech of all people belonging to the same language
community in the form of speech sounds and may bring about a change of meaning. Sounds are
what we actually pronounce, phonemes are abstract, sounds are concrete. The phoneme is
realized in speech in the material form of speech sounds of different type. Various speech
realizations of the phoneme are called its allophones. The difference between the allophones of
the same phoneme is due to their position in various phonetic contexts (i.e. in the word “breadth”
the sound [d] is dental under the influence of the interdental [0] , in the word “dry” the sound [d]
Is post-alveolar under the influence of the post-alveolar [r]).

IIpakTHyeckoe 3aHsATHE
Tema 2. Onpenesnenne u KiaccuGukanus OpraHoB peyH.
Y4yeOHas ueiib:
1. [atb onpeneneHue U pacKpbiTh CYyTh OCHOBHBIX KaTeropuil (POHETUKH.
2. Pa3BuThH HaBLIKOB IMPOU3HOMICHHA U MHTOHUPOBAHWA ayTCHTUYHBIX AHTIJIMUCKUX TEKCTOB

Y JIMAJIOrOB.
3. Aynuposanue. BocnpousBeneHnue IuanoroB Hau3ycTb ¢ coOM0aeHIEM (HOHETHUCCKUX U
UHTOHAIIMOHHBIX ~ HOPM  aHriamiickoro  s3bika.  [uamor — “Aninterestingfilm”.

DOHETUYECKUH aHAIU3 IIPEIIIOKECHHUS.
OcHOBHBIE TOHATHS:
In any language people speak using their organs of speech. The scheme of the sound production
is as follows: lungs — wind-pipe — vocal cords — pharynx — uvula — soft palate — hard
palate — teeth ridge — lower and upper teeth — tongue (tip, blade, front, back) — lips.
The organs of speech are divided into active (moveable): the vocal cords, the tongue, the lips, the
soft palate; and passive: the teeth, the teeth ridge, the hard palate.

IIpakTH4yeckoe 3aHsATHE
Tema 3. Kinaccnudgukanus aHrmiickux (poneM. AHrImiickue riacunie ponemsbl. Penyknus
IJIACHBIX (pOHEM

YueOHasn mesb:

1. Jlatb ompeneneHue U pacKpbITh CyTh OCHOBHBIX KaTeropuil (POHETHKH.

2. Pa3BuTHE HAaBLEIKOB MMPOU3HOIICHUA U MHTOHUPOBAHHA AyTCHTUYHBIX AHTIIMACKUX
TEKCTOB U AHNAJIOI'OB.

3. [artp ompeneneHne u pacKphITh CyTh OCHOBHBIX KaTeTOpHil (POHETHKH.

4. Pa3BuTHE HABLIKOB NPOU3HOUICHHUA W HWHTOHHUPOBAHUA AYTCHTHUYHBIX AHTIIUUCKUX

TEKCTOB U AHUAJIOI'OB.
I[aTB OIMPEACIICHUC U PACKPBITH CYTh OCHOBHBIX KaTCI' OpI/Iﬁ (I)OHGTI/IKI/I.

6. Pa3BuTHe HaBEIKOB IMPOU3HOIICHHUA W MWHTOHHUPOBAHUA AYTCHTHUYHBIX AHTIIMICKUX
TEKCTOB U AHNAJIOI'OB.

7. AynupoBanue. BocrponsBeneHnre quanoroB Hau3yCcTh ¢ COOM0IeHHEM (DOHETUYECKHUX U
HWHTOHAIIMOHHBIX HOPM aHT. JIMUCKOTO SI3BIKA. I[I/IaJ'IOT
“Anexpensiveholiday”.Tonorpamma. @oHETHYECKUI aHATN3 TIPEIIOKEHHS.
Aymposanue “Thestoryofthestatue”

OcCHOBHbIE IOHATHS:

The classification of the English phonemes:

a) Vowels are voiced sounds produced without any obstruction and have no noise
component.

o



b) Consonants have noise producing obstruction in their articulation.
®onema u amutodonsl. Dyakuun Gonemsl. Kinaccudukamus aHTIUHCKUX COTIACHBIX M TIIACHBIX
donem. Tudronrn. Monodprounru. luanor “Abadhijacker”
The dialogue “At a party”
The dialogue “Onwash”
The classification of the English vowels:
a) according to the stability of articulation:
- monophthongsare vowels the articulation of which is almost unchanging [e];
- diphthongs are vowels in the pronunciation of which the organs of speech glide from one vowel
position to another within one syllable [ei]. It consists of the nucleus (strong and distinct) and the
glide (weak). There are no diphthongs in Russian;
- diphthongoids are vowels the articulation of which is slightly changing but the difference
between the starting point and the end is not so distinct ([i:, u:]).
b) according to the tongue position the vowels may be:
- when the tongue moves forward and backward — front [i:, e, &], front-retracted [i], central [,
a:, 9], back [a:, o, 0, u:], back-advanced [u];
- when the tongue moves up and down — close [i:, i, u, u:], mid [e, », a:, o], open [, a:, o, o:];
¢) according to the lip position:
- unrounded vowels (the lips are neutral),
- rounded vowels (the lips are drawn together so that the opening between them is more or less
rounded) [u, u:, 0, 0:];
d) according to the vowel length all the monophthongs are divided into long [i:, u:, a:, o:, 2:] and
short [I, e, 0, u, , 9].
I[OJ'IFI/IG H KPAaTKHUC I'NIaCHBIC. JlaGuonn3oBaHHbBIE TIACHEIE.
The dialogue “At a party”
Reduction is a historical process of weakening, shortening and disappearance of vowel sounds in
unstressed positions. The neutral sound represents the reduced form of almost any vowel in the
unstressed position ([kom'bain]), besides, the sounds [i] and [u] in the suffix —ful are very
frequent realizations of the unstressed positions (['bju:tiful]). There is also a tendency to retain
the quality of the unstressed vowel sound (retreat, programme).
Non-reduced unstressed vowels are often retained in:

1) compound words (blackboard);

2) borrowings from other languages (kolkhoz).
Reduction is closely connected with word stress, rhythm and sentence-stress. Stressed words are
pronounced with greater energy of breath. Regular loss of sentence-stress of certain words is
connected with partial or complete loss of their lexical significance. These words play the part of
form-words in a sentence. So reduction is realized in unstressed syllables within words and in
unstressed form-words, auxiliary and modal verbs, personal and possessive pronouns within
intonation groups.
There are three types of reduction noticed in English:

1. Quantitative, that is shortening of a long vowel in the unstressed position ([hi: -
hi].
2. Qualitative, that is obscuration of vowels towards [9, i, u], affects both long and

short vowels ([kan-kon]).
Vowels in unstressed form-words in most cases undergo both qualitative and quantitative
reduction ([tu:-tu-ta]).

3. Elision of vowels in the unstressed position (I’'m [aim]).

IIpakTuyeckoe 3ansiTHe
Tema 4. AHrimiickue corJjiacHble (poHeMbl. ACCHMUJISIIUSA AHTIVIMHCKUX COTVIACHBIX (hoHeM.
IIpuabixanue U NajJaTaJIu3anus



YueOHasn ueab:
1. Jlate ompeneneHne U PaCKPBITh CYTh OCHOBHBIX KaTeropuii POHETHUKH.
2. Pa3zBuTtHe HaBBIKOB MNPOU3HOUICHHUA W HWHTOHHUPOBAHHA AYTCHTUYHBIX aHT. TTAUCKUX
TEKCTOB U AHUAJIOI'OB.
3. [larb ompeneneHne u pacKphITh CyTh OCHOBHBIX KaTerOpHil (POHETHKH.
4. Pa3BuTHE HaABLIKOB IIPOU3HOIICHHUA KW MHWHTOHHUPOBAHUSA AYTCHTHUYHBIX aHTIINHCKUX
TEKCTOB U AHNAJIOI'OB.
5. AynmupoBanue. BocnpousBeneHrue JHaIOroB Hau3yCTh C COONMIOACHUEM (POHETHUYECKUX U
HWHTOHAIIMOHHBIX HOPM aHT. JIMUCKOI'O S3BIKA.
OcCHOBHbBIE IOHATHS:
Mecto u croco06 obpa3zoBanusi coriacHbiX. Kiaccupukamus corilacHBIX MO padoTe TOJOCOBBIX
cBsa30kK. The dialogue “Onwash”
The classification of the English consonants:
a) according to the degree of noise:
- noise consonants (voiced [b, d, g, v, 8, z, 3, d3] and voiceless [p, t, k, f, 0, s, ], t]]),
- sonorants [m, n,n, w, I, r, j];
b) according to the manner of articulation:
- occlusive, or plosive (in their production the air stream meets a complete obstruction in the
mouth) [b, p, d, t, k, g, m, n, n];
- constrictive, or fricative ( the air stream meets an incomplete obstruction, so the
air passage is constricted) [f, v, 0, 8, s,z h, [, 3, w, 1, I, j];
- affricates (the air stream meets a complete obstruction which is slowly released
and the air escapes from the mouth with some friction) [ds, t/];
c) according to the place of articulation:
- labial (bilabial [p, b, m, w] and labio-dental [f, v]);
- lingual(forelingual — interdental [0, 0], dental [-], alveolar [t, d, s, z, n, ], post-
alveolar [r], palato-alveolar [[,3, ds, t[]; mediolingual [j], backlingual [k, g, n]);
- glottal[h].
Tpanckpunuus.
[ToHsITHS HOCOBOTO B3pHIBA, JIATEPATHLHOTO B3pPHIBA, TOTEPU B3PHIBA, PPUKATUBHOTO B3PHIBA.
The scheme of the phonetic analysis.
By assimilation we understand a process of alteration of speech sounds (consonants) as a result
of which one of the sounds becomes fully or partially similar to the adjoining sound.
Assimilation can affect the place of obstruction, the active organs of speech, the work of the
vocal cords, the position of the lips, the position of the soft palate, the manner of the release of
the plosive consonant.
Types of assimilation can be distinguished according to:
1. direction;
2. degree of completeness;
3. degree of stability.
Direction of assimilation
When some articulatory features of the following sound are changed under the influence of the
preceding sound, which remains unchanged, the assimilation is called progressive.
When the following sound influences the articulation of the preceding one the assimilation is
called regressive.
When the adjacent sounds influence each other the assimilation is called reciprocal or double.
The following table helps to illustrate this phenomenon in the language.
[P, t, k] in initial position in a stressed syllable are accompanied by aspiration, i.e. a strong puff
of breath in a voiceless interval after the explosion of [p, t, k] before a vowel. Aspiration is very
strong before a strong long vowel or a diphthong; it is weaker before a short vowel. It is less
noticeable before an unstressed vowel. If plosives are preceded by “s” there is hardly any
aspiration at all.




Palatalization

Palatalization is the process of softening of a consonant before front vowels, when the front part
of the tongue is raised to the hard palate. It should be remembered that English consonants
(except [S], [Z]) are not palatalized, but before front, close or mid-level vowels they are a bit
clearer than before back vowels. To avoid palatalization it should be kept in mind that the front
part of the tongue should be raised only when the articulation of the consonant is accomplished.
The notion of “dark” and “clear” [l]

When pronounced before consonants and in final positions “1” is dark (in such cases the back
part of the tongue is raised to the soft palate giving a dark to the sound).

When “1” occurs before vowels or the sonorant [j] it is clear (together with the tip of the tongue
the front part of the tongue is raised to the hard palate).

Linking “r”

When a word ending in “r” or “re” is immediately followed by a word beginning with a vowel,
the sound [r] is very often inserted at the end of it, joining it to the next word. When the ordinary
spelling of the word ends in the letter “r”” or “re”, the inserted r-sound is called a linking [r].
When there is no written “r” in spelling, the inserted r-sound is called an intrusive [r] (the idea
[r] of it). Learners of English are generally not recommended to use intrusive [r], while the
linking [r] is recognized as a typical feature of English Standard Pronunciation.

IIpakTHyeckoe 3aHATHE
Tema 5.Cii0BecHOe yiapeHHe B AaHIJIMIICKOM SI3bIKe.
Y4eOHas ueJib:
1. Jlatb ompezeneHue U pacCKphITh CYTh OCHOBHBIX KaTeTOpHid ()OHETHKH.
2. Pa3BuThe HAaBBIKOB MPOW3HOIICHWS W HWHTOHHPOBAHUS AYTCHTUYHBIX aHTJIMHACKUX
TEKCTOB U JINAJIOTOB.
3. Aynuposanue. BocipousseneHnue TuanoroB Hau3ycTb ¢ coOM0eHIHEM (HOHETHISCKHUX U
MHTOHAIIMOHHBIX HOPM aHTJIMICKOrO s3bIKa.
OcHOBHbIE MIOHATHS:
Penykius. KauecTBeHHas u konuuecTBeHHas penykuusa. The dialogue “Sports report from
Channel 4”
The notion of the lateral plosion
The notion of loss of plosion. Accumuisitin. Dnusust. [anaranuzais. Acriuparms.

HpaKTuquKoe 3aHATHE
Tema 6. CiioroBasi cTpykTypa.
Y4yeOHast meJib:
1. Jlatb onpeneneHue U pacKpbITh CyTh OCHOBHBIX KaTeropuil (POHETHKH.
2. Pa3BuTHe HaBEIKOB IMPOU3HOIICHHUA W MWHTOHHUPOBAHUA AYTCHTHUYHBIX AHTIIMICKUX
TCKCTOB U AHUAJIOI'OB.
3. Aynuposanue. BocripounsBeneHne TUanoroB Hau3ycTh ¢ coOM0eHIHEM (HOHSTHUCCKHUX U
HWHTOHAIMOHHBIX HOPM AHTJIMMCKOTO SI3BIKA.
OCHOBHBbIE TOHSITHS
Elision means the dropping of a sound or sounds, either within a word or at a junction of words
in rapid colloquial speech. Formal speech tends to retain the full form under the influence of

spelling.
1. A group of consonants may be reduced by an elision. We find an elision of “t” and
“d” between two other consonants: friends — [frenz], [frendz] is also possible.
2. Pronouns with the initial h and the auxiliaries “have, has, had” lose h when they

are unstressed within an utterance. [h] is pronounced in those words when they are initial
in an utterance or when they are stressed.



3. Clusters of two identical consonants: a double consonant at a word junction must
not be reduced by elision (what time). The two consonants should be run together
smoothly without a break.
4. The elision of a consonant of a boundary cluster is regarded as a vulgarism
(wonna, gonna, lemme, gimme).
In the following words the form reduced by elision is used in all kinds of speech:
Handbag, sandwich, handsome, grandchildren, grandparents, grandmother, landscape, landlord,
grandfather, grandson, father and mother, brother and sister, here and there, bread and butter (in
all these cases we observe the elision of [d]).
Notes:
1. The reduction of some consonant clusters was established long ago. The initial w
(write), k (know), g (gnaw) may be dropped.
2. The final b is dropped in the cluster [mb]: climb.
3. We say [ofn] in rapid colloquial speech and ['ofton] in careful, precise speech.
4. The plosives [t] and [d] in the clusters [-st, -ft, -nd, Id, zd, etc.] in final position
when followed by a word with an initial consonant are often reduced in rapid speech
[la:staim].

HpaKaneCRoe 3aHATHE
Tema 7. Untonanusi. KomnonenTsbl vHTOHANNU. DYHKIMU HHTOHALMH.
YueOHasn mesb:
1. [atb onpeneneHue U pacKpbiTh CYyTh OCHOBHBIX KaTeropuil (POHETUKH.
2. Pa3sBuTtHe HaBBIKOB IMPOU3HOIICHHUA W HWHTOHHPOBAHUA AYTCHTHUYHBIX AHTIIUUCKUX
TEKCTOB U AHNAJIOI'OB.
3. Aynuposanue. BocnipousBeneHnue IuanoroB Hau3ycTb ¢ coOMoaeHIEeM (HOHETHUCCKHUX U
HWHTOHAIMOHHBIX HOPM aHT. JIMMCKOTO SI3bIKA.
OcHOBHBbIE IOHATHA
The most essential speech unit (complete and independent) is a sentence. It consists of words and
the words are made up of definite sounds. Sentences are usually separated from each other by
pauses. If necessary, the sentence is subdivided into shorter word groups — sense-groups. A
sense-group, or an intonation group, or a syntagm, - is a part of a sentence, characterized by the
completeness of its sense, a certain intonation pattern and grammar.
All the phonetic features (pauses, speech melody, sentence-stress, rhythm, tempo, timbre) form a
complex unity, called intonation.

Speech melody. The pitch of the voice does not stay on the same level when the sentence is
pronounced. It fluctuates rising and falling on the vowels and voiced consonants. These falls and
rises form definite patterns, typical of English. The fluctuations of the voice pitch are called
speech melody.
Sentence-stress. Words in the speech flow may be stressed and unstressed. Words which
provide most of the information are brought out in speech by means of sentence-stress. Stressed
words are usually nouns, verbs, adjectives, numerals, adverbs. These words are essential for the
meaning of the sentence. Articles, prepositions, auxiliary, modal, link verbs, personal and
possessive pronouns are usually unstressed. They are pronounced in their weak, reduced form.
Thus sentence-stress is a special prominence given to one or more words according to their
relative importance in the sentence.
There are three types of sentence-stress:
1. Normal — affects content words which convey the necessary information to
the listener. It arranges words into sentences phonetically. It expresses the general
idea of the sentence and indicates its communicative center (the last content word
of the syntagm).



2. Logical — gives special prominence to a new element in a sentence. The
word which is singled out by the logical stress is the communicative (or logical)
center of the sentence. The words following the logical stress remain unstressed.
3. Emphatic — increases the effort of expression, making stressed words still
more prominent. It is a powerful expressive means. It manifests itself on the High
Fall and Rise-Fall of the last stressed syllable.

Notes:
1. The English negative particle “not” is usually stressed.
2. The conjunction “as...as” is not stressed.
3. The word “good” is not stressed in the expressions Good morning, good
afternoon, good evening when greeting a person, but it is on leave-taking.
4. The word “street” when used in the names of streets is not stressed.

Rhythm. Connected English speech comes as series of closely knit groups of words, each word
containing only one stressed syllable. The stressed syllables occur at approximately equal
intervals of time. The result of interrelationship of stress and time is rhythm. Speech rhythm is
inseparable from the syllabic structure of the language. There are two kinds of speech rhythm:
syllable-timed rhythm (the syllables recur at equal intervals of time) and stress-timed rhythm (the
stressed syllables recur at equal intervals of time). English is a stress-timed language: the
stressed syllables occur at equal intervals of time and the unstressed syllables occupy
approximately the same time between the stresses. The greater number of unstressed syllables
between the stressed ones the more weakly and rapidly they are pronounced.

The pronunciation of intonation groups is based upon rhythmic groups. There are as many
rhythmic groups in a sense-group as there are stressed syllables. A minimal rhythmic group
consists of one stressed syllable, but most rhythmic groups consist of one stressed syllable and
several unstressed syllables. If there are any initial unstressed syllables they link to the first
stressed syllable (forming its proclitics), the rest unstressed syllables link to the preceding one
(forming its enclitics).

The basic rules of English rhythm:

1. The greater the number of unstressed syllables intervening between stressed ones,
the more rapidly they are pronounced.

2. Initial unstressed syllables are always pronounced very rapidly.

3. The words with double stress may lose the first stress when preceded by another

strongly stressed syllable, or they may lose the second stress when followed by another
strongly stressed syllable.
4. Preceded by unstressed syllables or when used between them, compounds have
double stress. When preceded by a stressed syllable the compounds lose the first stress.
When used as attributes before nouns stressed on the first syllable, the stress falls on the
first element of the compound.
5. When two nouns occur together, the first being used attributively, the second is
not stressed (film star). But if the second noun polysyllabic it must be stressed (picture
gallery).
6. Postpositions lose their stress, if they are preceded by a stressed syllable, but in a
combination of a verb and a postposition both usually receive stress.
Tempo of speech is the relative speed of utterance which is measured by the rate of syllable
succession and the number and duration of pauses in a sentence. The speech may be slow,
normal and fast. A pause is an act of stopping in the flow of speech.
Timbre is a special colouring of human voice.
The first approach.
1) The constitutive function: intonation forms sentences, which
consist of intonation groups, characterized by a certain intonation
pattern.




2) The distinctive function: intonation distinguishes communicative
types of sentences, the speaker’s emotions and attitudes to the contents
of the sentence, to the listener or to the topic of the conversation.

The second approach.
1) The sentence-forming (communicative) function: intonation, being
a powerful means of human communication, indicates the
communicative type of an utterance (a statement, a command, an
exclamation).
2) The sentence-delimiting function: intonation delimits utterances
and parts of utterances in the speech flow. The end of the sentence is
recognized by a pause combined with a moving tone on the most
important word of the sentence, the end of the non-final sense-group is
recognized by a shorter pause.
3) The attitudinal function: intonation expresses the mood of the
speaker, his attitude towards the situation and to the listener

HpaKTI/I‘ICCKOC 3aHATHE
Tema 8. ®oHeTHYECKHIT aHATH3 NPeEIT0KEHHS.
YueOHasn mesb:
1. [atb onpeneneHue U pacKpbITh CYyTh OCHOBHBIX KaTeropuil (POHETUKH.
2. Pa3sButHe HaBBIKOB IMPONU3HOIICHHUA W HWHTOHHPOBAHUA AYTCHTHUYHBIX AHTIIUUCKUX
TEKCTOB U AHNAJIOI'OB.
3. Aynuposanue. BocipousBeneHnue 1uajaoroB Hau3ycTh ¢ COOMOeHNEM (DOHETUYCCKHUX U
HHTOHAIIMOHHBIX HOPM aHI" JIMACKOTO SI3BIKA.
OcHOBHBIE IOHATHS
The structure of the phonetic analysis of a sentence
1. Read the given sentence aloud.
2. Mark the border between the syntagms.
3. Mark the sentence-stress.
4.  Mark the rhythmic groups.
5. Transcribe the sentence.
6. Mark all the phonetic phenomena (assimilations, elision, linking

7. Mate the tonogram of the sentence and mark the pitch sections.

. Determine the communicative type of the sentence and explain the
usage of the nuclear tone.

The example of the phonetic analysis of a sentence

1. "What's your name, ‘boy||?

2. There is only one syntagm in this sentence, because the direct address in the sentence final

position does not form a separate intonation group.

3. what — stressed: an interrogative pronoun; your — unstressed: a personal pronoun; name —

stressed (Low Rise): a noun; boy — partially stressed: a noun.

4. There are three rhythmic groups in the sentence.

5. [wotsjoneimboi]

ts — regressive assimilation (fricative plosion)

ts — progressive assimilation (after voiceless [t] [s] is voiceless)

oo

N
I~

h-d-£f M- | top

6 -4

head: descending, falling



nucleus: Low Rise

tail: rising

IC-111 (non-categorical, encouraging further conversation)

7. ltis a special question. It may be treated as a friendly SQ pronounced with Low Rise which is
common in talking to children. The final direct address does not form a separate intonation group
thus it is partially stressed and forms the rising tail of the tune. It does not serve to call the
listener’s attention but expresses politeness.

HpaKaneCRoe 3aHATHE
Tema 9. OcHOBHbIE HHTOHALIMOHHBIE 00PAa31bl B AHIJIHIICKOM SI3bIKe
YueOHasn mesb:
1. Jlate ompeneneHne U PaCKPBITh CYyTh OCHOBHBIX KaTeropuii OHETHUKH.
2. Pa3BuTtHe HaBBIKOB IMPOU3HOIICHHUA W HWHTOHHPOBAHUA AYTCHTHUYHBIX AHTIIUUCKUX
TEKCTOB U AHNAJIOI'OB.
3. Aynuposanue. BocnpousBeneHnue TuanoroB Hau3ycTb ¢ coOMoaeHIHEM (HOHETHUCCKUX U
HHTOHAIIMOHHBIX HOPM aHI" JIMACKOTO SI3BIKA.
OcHOBHBIE IOHATHS
CioBecHOe yYAapcCHucC. AKYCTI/IKO-(bI/ISI/IOJ'IOFI/I‘{eCKaH npupoaa CJIOBECHOTO YIAapCHHSA B
AHTJIMHCKOM SI3bIKE (B CPAaBHEHUH C PYCCKUM).
The great variety of possible patterns can be reduced to eight intonation contours based on eight
main tones used in the nucleus. These tones when combined with different heads, tails and pre-
heads give rise to a few significant variations of the intonation contours (IC).
IC-1 based on Low Fall for the nucleus:
1. No Head
Falling Head + Low Fall
High Level Head
Medium Level Head

complete, final, definite, firm

2. Low Level Head + LowFall - cool, calm, detached, reserved, disapproving
3. Stepping Head + Low Fall - categorical, weighty, serious, scolding
4. Sliding Head + LowFall - concern, personal involvement
5. Scandent Head + Low Fall - self-satisfied, playful, joyful
IC-11 based on High Fall for the nucleus:
1. No Head
Falling Head + High Fall - final, categorical, light, airy, brisk, interested
High Level Head
2. Rising Head + High Fall - protesting, irritated, disapproving
3. Stepping Head + High Fall - scolding, instructive, persuasive
4. Sliding Head + High Fall - intense emphatic variant
5. Scandent Head + High Fall - playful, self-satisfied, smug, awed, delighted
IC-111 based on Low Rise for the nucleus:
1. No head
Falling Head + Low Rise - non-categorical, encouraging further conversation

High Level Head
2. Low Level Head + Low Rise - guarded, critical, disapproving, wondering, resentful

3. Stepping Head + Low Rise - self-confident, disbelieving, reproachful, cold
IC-1V based on High Rise for the nucleus:
1. No Head

Medium Level Head + High Rise - echoing, repeating, calling for the repetition
High Level Head
2. Rising Head + High Rise - unpleasant surprise, disapproving, threatening
IC-V based on Rise-Fall for the nucleus:

1. No Head



Falling Head + Rise-Fall - impressed, awed, self-satisfied
High or Medium Level Head
2. Stepping Head + Rise-Fall - censorious, antagonistic

IC-VI based on Fall-Rise for the nucleus:

1. No Head
Falling Head  + Fall-Rise - contradicting, reproachful

2. High Level Head + High Fall-Rise - apologetic, appreciative, regretful, pleading

3. Low pre-head + Sliding Head + Fall-Rise - concerned, reproachful, hurt, regretful
We distinguish Fall-Rise undivided (when it occurs within one stressed syllable) and divided
(when the fall occurs on one of the initial syllables of the intonation group and the rise on one of
the final syllables; there may be stressed and unstressed words between the fall and the rise, but
they are pronounced on a low pitch note).
IC-VII based on Rise-Fall-Rise has only occasional emphatic usage. It has the same attitude as
in IC-V1, the emphasis being intensified.
IC-VIII based on Mid-Level in non-final intonation groups expresses non-finality, imply
continuation. In final intonation groups it is rare.
The general shape of an intonation contour is in most cases clear enough from the pitches of the
stressed syllables among which the nucleus is the most important one. The pitch of the
unstressed syllables is important for the complete meaning of the utterance. It can express the
attitudinal features or the emotional state of the speaker.

HpaKaneCRoe 3aHATHE

Tema 10. UHTOHAIIUA MOBECTBOBATEIbHBIX MPeE/IJI0KEHHUIA.

YueOHasn meb:

2. JlaTb ompeJiesieHue U PACKPBITh CYyTh OCHOBHBIX KaTeropuii (POHETUKH.

3. Pa3Butne HaBLIKOB MPOU3HOIICHNA U HHTOHUPOBAHNA aYTCHTUYHBIX AHTINUCKUX TEKCTOB U

JOUAIOr0B.
4. AynupoBanue. BocnpousBeneHne IUaNOTOB HAaW3yCTh C COONMIOJeHMEM (DOHETUUYECKHX U
HWHTOHAIMOHHBIX HOPM aHT. JIMMCKOTO SI3bIKA.

OcHOBHBIE IOHATHS

NHTOHAIMSA MOBECTBOBATEIbHBIX NPEIJI0KEHH I

HpSIMBIe, UMIIJIIMKAIIMOHHBIC, APYXKCCTBCHHLIC IIOBECTBOBATCIIbHBIC MMpCaAJIOXKCHUS.

Hepe‘lI/ICHeHI/IC. BOCKJ’II/ILIaTeJ'ILLIe NMpCAJIOKCHUS. HpI/IBeTCTBI/IH. HpOI_IlaHI/ISI.

Conversation 3 “JimandMaggiearegoingawayfortheweek”.

Intonation of statements
a) Straightforward statements convey information in a straightforward manner
without any implication:

High Level Head/Stepping Head/Falling Head + Low Fall (sounds categoricalal, considered,

weighty)

....................................................... + High Fall (sounds light, airy and has the effect

of the speaker’s personal participation in the situation)
b) Implicatory statements give the impression that the speaker intends his hearer to
understand more than the words themselves convey. The implication may be that of
contradiction, correction, contrast, hesitation, apology, cordiality, warning.

Normal/High Pre-Head + High Level/Stepping/ Falling Head + Fall-Rise (divided and

undivided)
C) Friendly statements sound warm, lively, friendly, cordial. They lack the
definiteness and finality of falling tunes. They are used in conversations: greetings,
gratitudes, farewells, comments.

Normal/High Pre-head + High Level/Stepping Head + Low Rise

d) If the statement is a grumble it is pronounced with Low Head + Low Fall.



IIpakTnyeckoe 3ansiTHe
Tema 11. UHTOHAIIMA 00ILIHUX BONPOCOB.
YyeOHas ueb:
1. Jlate ompeneneHune U pacKpbITh CYyTh OCHOBHBIX KaTEeropuil (POHETHKH.
2. Pa3BuTHEe HaBBLIKOB IIPOU3HOIICHHUA KW MHWHTOHHUPOBAHUSA AYTCHTHUYHBIX aHTIINHCKUX
TEKCTOB U AHNAJIOI'OB.
3. AymupoBanue. BocnpousBeneHrue AUaoroB Hau3ycTh ¢ COOMOeHUEM (POHETHYCCKUX U
HWHTOHAIIMOHHBIX HOPM aHT. JIMUCKOTO SI3BIKA.
OcCHOBHbBIE IOHATHS:
The transcription and the phonetic analysis of Conversation 3.
Conversation 3 by heart.
Intonation of General Questions (GQ)
a) Normal GQ : Stepping/High Level Head + Low Rise (shows the speaker’s interest

not only in the receiving information, but also in the listener himself)

b) Formal GQ: ...................... + High Rise (conveys a formal, light and airy
attitude of the speaker towards the subject-matter)

c) Echo Questions ( these are questions asking for repetition, used when the listener
has not heard the speaker’s question clearly or he is surprised at what he has heard or he
wants to gain time before answering): ........... + High Rise (higher in pitch)

d) Suggestion GQ: ........ + High Fall (convey offer or invitation)

e) Insistent GQ: ......... + Low Fall (sound skeptical, when the speaker is not

satisfied with the answer, or when he is sure of the negative reply; such questions are put
forward as a serious suggestion or a subject for urgent discussion)

f) Short GQ: Low Fall (Did you?)

9) Complex GQ. In most cases they form a simple tune (one intonation group), used
with the same nuclear tones as simple GQ. But if the sentence is long or if the tempo of
speech is slow, the complex GQ forms a combined tune where each of the intonation
groups is normally pronounced with Low Rise or High Rise.

IIpakTH4yeckoe 3aHsATHE
Tema 12 UHTOHAIMS CNIENHATIBLHBIX BOMPOCOB.
YueOHas nesb:
1. [atb onpeneneHue U pacKpbiTh CYyTh OCHOBHBIX KaTeropuil (POHETUKH.
2. Pa3BuTHEe HaBBLIKOB NPOU3HOUICHHUA W HWHTOHHUPOBAHUA AYTCHTHUYHBIX AHTIIUUCKUX
TEKCTOB U JHUAJIOI'OB.
3. AynupoBanue. Bocnpounsseaenue quanoroB Hau3ycTh ¢ CoOM0IeHHeM (OHETHUECKUX U
HHTOHAIMOHHBIX HOPM AHTJINICKOTO SI3BIKA.
OcHOBHBIE TOHATHS:
Intonation of Special Questions (SQ)
a) Normal SQ: Normal/High Pre-head + High Level/Stepping Head + Low/High Fall
(the first stress usually falls on the interrogative word).
b) Specifying (Insistent) SQ: the interrogative word of a SQ may become the nucleus
of the falling tune while the remaining part of the utterance forms the tail. This kind of
structure is used when the speaker wants to draw the attention of the listener to a
particular detail or when he has not been satisfied with what he has been told and insists
on a more exact answer.
C) Friendly SQ: ............ + Low Rise (it is used in a series of questions; it is a
friendly way of making inquiries and is common in talking to children).



d) Single SQ of the same intonation pattern (with Low Rise) may convey a warm,
friendly, interested attitude towards the listener and the situation.
e) Repeated/Echoing SQ: Low Rise occurs on the interrogative word.

HpaKTH‘leCROC 3aHATHE
Tema 13. UHTOHAIIMA AJILTEPHATHUBHBIX BONIPOCOB.
YueOHasn mesb:
1. Jlate ompeneneHne U PaCKPBITh CYTh OCHOBHBIX KaTeropuii POHETHUKH.
2. Pa3BuTtHe HaBBIKOB IMPOU3HOUWICHHUA W HWHTOHHPOBAHUA AYTCHTHUYHBIX AHTIIUUCKUX
TEKCTOB U AHUAJIOI'OB.
3. Aynuposanue. BocnpousBeneHnue IuanoroB Hau3yctb ¢ coOmoeHreM (HOHETHUSCKUX U
HHTOHAILIMOHHBIX HOPpM AHTIIMHACKOTO SI3BIKA.
OCHOBHBIC MTOHATHS:
KOMMYHI/IKaTI/IBHa}I, CMBICJIOPA3JIMYIUTCIIbHAA, CTPOUTCIIbHAA, ODOMOTUBHAA. Croco05b1 BbIPpa’XCHHA
MHTOHAIIMOHHBIX sgaueHuii. OCHOBHBIE HHTOHAOWOHHBIC KOHTYPHI. TOHOFpaMMa. DIIEMEHTHI
TOHOI'PAMMBI.
Conversation 2. “JaneandMaggiehaveachat”
The transcription and the phonetic analysis of Conversation 2.
Conversation 2 by heart.
Fairy-tale “The Emperor’s New Clothes”
Intonation of Alternative Questions (AQ)
An AQ indicating choice between two homogeneous parts forms a combined tune in speech,
represented by two intonation groups.
a) Normal AQ: Low Rise + Fall (High/Low). It is suitable for all kinds of

situations.}Complete AQ
b) Formal AQ: High Rise + Fall (High/Low). It conveys a more formal

attitude.}Complete AQ
There may be a choice of three and more alternatives. In this case the intonation groups
preceding the final one are pronounced with the rising tone and may be treated as the items of
enumeration, while the final falling tone shows that the list of alternatives is complete.

a) Normal AQ: Low Rise + Rise (High/Low) }Incomplete AQ

b) Formal AQ: High Rise + Rise (High/Low) }Incomplete AQ
When the list of alternatives is incomplete the last intonation group has the same nuclear tone as
the preceding one (ones).
A negative reply to an AQ with a complete list of choices i1s “neither”, whereas a negative reply
to an AQ with an incomplete list of choices is “No”.
Incomplete AQ should not be mixed up with general questions which are pronounced with a
rising tone at the end. GQ form only one intonation group implying no choice and marking the
first item with common sentence-stress.

IIpakTHyeckoe 3aHsATHE
Tema 14. UuTOHAIUSA pa3aeuTebHBIX BOIIPOCOB.
Y4yeOHast meJib:
1. [atp ompeneneHue u pacKpbiTh CYyTh OCHOBHBIX KaTeTOpUil (DOHETUKH.
2. Pa3BuTHe HaBEIKOB IMPOU3HOIICHHUA W MWHTOHHUPOBAHUA AYTCHTHUYHBIX AHTIIMICKUX
TEKCTOB M JIUAJIOTOB.
3. Aynuposanue. BocripounsBeneHre TUanoroB Hau3ycTh ¢ COOM0eHIEM (POHETHICCKHUX U
WHTOHAIIMOHHBIX HOPM aHTJIMHCKOTO S3bIKA.
OcCHOBHBIC IOHATHS:
Conversation 5 “Carpentry”.
The transcription and the phonetic analysis of Conversation 5
.Intonation of Disjunctive Questions (DQ)



DQ being simple sentences consist of at least two intonation groups represented by a statement
(affirmative or negative) and a tag-question (negative or affirmative). The choice of tones in DQ
depends on the speaker’s certainty of the facts expressed in the first sense-group.

a) Uncertainty DQ: Fall (High/Low) + Rise (Low/High).
The speaker is not sure of the answer he will get, or is asking the listener’s opinion. It is a
mixture of positiveness and doubt, though it is quite clear that the speaker inclines to one view
rather than the other and that the listener’s agreement with the view is expected, but the listener
would not be surprised if he were contradicted.

b) Certainty DQ: Fall (High/Low) + Fall (High/Low).
The speaker is sure of the answer he will get or expects the listener to agree with him. Certainty
DQ are used rather to keep conversation going than to get new information.

c) Confirmation DQ: Low Rise/Fall-Rise + Low Fall
It appeals for confirmation and support. This pattern is used in talking to a child.

d) Protesting DQ: Low Rise/Fall-Rise + Low Rise (echoing)
The first intonation group here sounds protesting, calling the listener to revise his opinion, while
the rise in the tag-question manifests uncertainty.

IIpakTH4yeckoe 3aHsATHE
Tema 15. UnTOHANMSA MO0y IMTEIbHBIX MPeEAI0KeHUH.
YueOHAS IeJb:
1. Jlate ompeneneHue U pacKpbITh CYyTh OCHOBHBIX KaTErOpuil (POHETHKH.
2. Pa3sBuTHEe HaBBLIKOB MNPOU3HOLICHHUA W HWHTOHHUPOBAHUSA AYTCHTHUYHBIX AHTJINHCKUX
TEKCTOB U AHUAJIOI'OB.
3. Ay,Z[I/IpOBaHI/Ie. BOCHpOI/ISBCI[eHI/Ie AUAJIOroB HaAU3yCTh C CO6J'II-OI[6HI/I€M (bOHCTI/I‘{eCKI/IX u
HHTOHAIMOHHBIX HOPM AHTIJIMICKOIO SI3BIKA.
OcHOBHbBIE TOHATHS:
Intonation of Imperatives
B. Commands.
a) Falling/High Level Head + Low Fall (powerful, intense, serious, strong; the
speaker appears to take it for granted that he will be obeyed)

b) + High Fall (suggests a course of actions rather than
gives an order; the speaker does not seem to be worrying whether he will be obeyed or
not)

c) Short commands with Low Fall (unemotional, calm, controlled, often cold).

C. Requests.

b) Falling/High Level Head + Low Rise (soothing, encouraging, calmly patronizing)
C) + Fall-Rise (pleading).

Question tags, mostly “will you?” or “won’t you?” are frequently combined with imperatives
forming the following tone sequences:
a) Low Fall (imperative) + Low Rise (tag): the positive tag question serves to soften
the imperative of the first intonation group, to transform an order into something request-
like. The negative tag question in the same pattern sounds pressing. In both cases the
imperative is in the positive form only.
b) Low Fall (imperative) + Low Fall (tag): this pattern shows considerable
exasperation of the speaker.
c) Low Rise/Fall-Rise (imperative) + Low Fall (tag); if the first part of the
imperative is positive, the tag may be both positive and negative, but with negative
imperatives only a positive tag is possible; such imperatives sound less brisk, more
pleading.
d) Low Rise (imperative) + Low Rise (tag): the tag question seems to be like an
afterthought.



Note: The combination of “Low Fall + Low Fall” and “Low Rise + Low Fall” with the positive
imperative is an emphatic device used to underline or reinforce the meaning of it.

IIpakTn4yeckoe 3ansiTue
Tema 16. UHTOHAIUSA BOCK/JIMIATEJIBHBIX NPeIJ0KeHN U NIPUBETCTBU
Y4eOHas neJb:

1.
2.

3.

JlaTb ompenenenue U pacKpbITh CyTh OCHOBHBIX KaTeropuii (POHETHUKH.

PazBuTne HaBBIKOB IIPOU3HOIICHHUA KW MHWHTOHHUPOBAHUA aAYTCHTHUYHBIX AHTJIIMUCKUX

TCKCTOB U JHUAJIOI'OB.
Ay,HHpOBaHI/Ie. BOCHpOI/BBeI[eHI/Ie JAUAJIOrOB HAU3YCThb C CO6J'II-OI[CHI/ICM (bOHeTI/I‘IeCKI/IX n

HWHTOHAIIMOHHBIX HOPM aHT. JIMHACKOTO SI3BIKA.

OcCHOBHBIE IOHATHS:

Conversation 3 by heart.

The dialogue “Passports, please”
Listening practice “Absent-mindedness”
The fairy-tale “The Golden Goose”
Intonation of exclamations

Notes:

a) common with High Fall;
b) with Low Fall (refer to something not very exciting);
c) High Pre-nucleus + Low Fall/High Fall (very emphatic and emotional).

Leave taking and some greetings: Low Rise.

Casual “Thank you” and “Sorry”: Low Rise.

“Thank you” (real gratitude) and “Sorry” (sincere apology): High Fall.
“Excuse me” (to arrest someone’s attention): fall-Rise.

AP

IMpakTuyeckoe 3aHsATHE
Tema 17. UnTOHAUMSA OOpalIeHUIA.
Y4yeOHaA LEIb:

1.
2.

3.

JlaTth onpenenenne u packpbITh CYyTh OCHOBHBIX KaTeropuil (DOHETHUKH.

Pa3ButHe HaBLIKOB IMPONU3HOICHHUA W HWHTOHHUPOBAHUA AYTCHTHUYHBIX AHTIIMUCKUX
TEKCTOB M JINAJIOTOB.

AynupoBanue. Bocripon3BeneHne AMaOroB Hau3yCcTh ¢ COOMIOACHUEM (POHETHIECKUX U
MHTOHAIIMOHHBIX HOPM aHIJIMICKOTO S3bIKa.

OcHOBHBIE IOHATHS
The analysis of various phonetic phenomena
The dialogue “Happy birthday, Barbara!”

a) Initial DA calls the listener’s attention to the subject-matter or to the fact that the
remark concerns him personally. It usually forms a separate intonation group which may
take any of the kinetic tones:

- Low Fall (shows the speaker’s serious attitude to what he is going to say; used in
addressing an audience at the beginning of a formal speech);

- Low Rise (at the beginning of an informal speech);

- Fall-Rise (in friendly informal conversations; sometimes though it may suggest a
warning or a wish to single out the person named from a number of others).

b) Final and Medial DA does not serve to attract the listener’s attention. It is added
as an expression of politeness, affection or criticism. It is therefore unstressed or partially
stressed and forms the tail of the tune. DA in the final position may be pronounced as a
part of the nucleus of a Falling-Rising tune. In this case the utterance sounds warmer and
the address becomes more prominent.

IIpakTH4yeckoe 3aHsATHE



Tema 18. UHTOHA1USI BBOAHBIX CJIOB, CJIOB AaBTOPA B MPAMOii 1 KOCBEHHOH peyu
YyeOHas uesb:

1. Jlate ompeneneHne U pacKpbITh CYyTh OCHOBHBIX KaTeropuil (POHETHKH.

2. Pa3BuTHEe HaBBLIKOB IIPOU3HOIICHHUA KW MHWHTOHHUPOBAHUSA AYTCHTHUYHBIX aHTIINHCKUX

TEKCTOB 1 JUAJIOTOB.
3. AymupoBanue. BocrpousBeneHrue AMAJIOrOB Hau3yCTh C COONMIOACHUEM (POHETHYECKUX U
HWHTOHAIIMOHHBIX HOPM aHT. JIMUCKOTO SI3BIKA.

OcCHOBHbBIE IOHATHS:
The analysis of various phonetic phenomena
The dialogue “The Hat in the Window!”
Reporting phrases, or author’s words are used in conversational passages, in novels, and also in
live conversations to a very small extent.
a) Initial RP generally form a separate intonation group.
- The Mid-Level (Static) tone is widely used on these phrases, when the stressed syllable of the
most important word is pronounced on a steady (unmoving) pitch. Here a static tone is used as a
nuclear tone. It shows that the intonation group is semantically incomplete and leads on to the
more important part of the utterance.
- Low Rise is also commonly used on initial RP. It shows that the RP is semantically incomplete
without the quoted speech.
- Fall-Rise (D) is used instead of a Low Rise when a RP contains a word contrasting in meaning
to another word in the given context.
- High/Low Fall can be used on a RP when it is semantically and grammatically complete in
itself. It is possible to use the Falling nuclear tone on a semantically incomplete RP only if it
requires special emphasis.
b) Final RP form the tail of the tune of the quoted speech. Its pitch pattern therefore is
determined by the nuclear tone of the quoted speech (a rising or low tail). The RP may form part
of an expanded nucleus — Fall-Rise (D). The important word of the RP carries the rise of the
Falling-Rising tone. Thisintonationpatterniscommonlyusedtoexpressemphasis.
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3agaHus 1J151 CAaMOCTOSITEILHON padoThI

BKJIIOYAIOT B ce0s: JOMAIIHWE 3aJaHus IO IUCUUIUIMHE (C MPUMEHEHHEM pPEeCypcoB CETH
HuTepHeT), BHINOTHEHUE YIIPAXKHEHUH U MPAKTUYECKUX 3aJ]aHHi, TOJTOTOBKY K MPAKTUYECKUM
3aHATHUSAM, TOATOTOBKY MPE3EHTAIUH.

Task 1. Transcribe the words and say how many letters and sounds there are in them:
People, tradition, low, law, freedom, suitable, landing, survive, many, govern, period,

company, children, famous, religious, agreement, ideal, punish, feeling, invite, arrange, holiday,
escape, friend, colonel, everything, prayer, expect, irritate, breakfast, thunderstorm, occasionally,
necessity, depression, faculty, magazine, absurd, fantastic, frivolous, area, pour, station.

Task 2. Give the phonetic analysis of the words according to the pattern:
Pattern: yesterday
[jestadi]

y — [j] — consonant, sonorant, fricative, lingual (mediolingual);
e — [e] — vowel, monophthong, front, mid, unrounded, short, stressed;
s — [s] — consonant, noise, voiceless, fricative, lingual (alveolar);
t — [t] — consonant, noise, voiceless, plosive, lingual (alveolar);
e

- [a] — vowel, monophthong, central, mid, unrounded, short, unstressed;
r
d — [d] - consonant, noise, voiced, plosive, lingual (alveolar);
a

- [i] — vowel, monophthong, front-retracted, close, unrounded, short, unstressed.

9 letters, 7 sounds
Remember, compartment, squeeze, pleasant, crowd, direction, round, affair, flavour,

beautiful, conversation, carriage, perfume, splendid, strawberry, cheese, moment, crawl,
complexion, formality, blood, lightly, image, different, musical, midnight, possible, piano,
handkerchief.

Task 3. Guess the words:

1) — consonant, noise, voiceless, fricative, lingual (alveolar);

- consonant, sonorant, plosive, labial (bilabial);

- vowel, diphthong, the nucleus is central, open (broad), unrounded:;
- consonant, sonorant, fricative, lingual (alveolar).

2) — consonant, noise, voiceless, plosive, labial (bilabial);

- vowel, monophthong, front-retracted, close, unrounded, short, stressed;
- consonant, noise, voiceless, plosive, lingual (backlingual);

- consonant, noise, voiceless, affricate, lingual (palato-alveolar);

- vowel, monophthong, central, mid, unrounded, unstressed.

3) — consonant, sonorant, fricative, lingual (alveolar);

- vowel, monophthong, front, mid, unrounded, stressed,

- consonant, sonorant, plosive, labial (bilabial);

- vowel, monophthong, central, mid, unrounded, unstressed,

- consonant, sonorant, plosive, lingual (alveolar).

Task 4. Transcribe and indicate the assimilation according to the modification of the

place of obstruction.

Burn those, trust, safest there, destroy, address, was thin, at the time, was the best, travel,

three, dreadful, came from, in the storm, troops, a good thing, transfer, went riding, tram, train,
electricity, strong, country, tray, dress, thread, with rain, teeth-ridge, throw, drawer

Task 5. Transcribe and indicate the assimilation according to the change in the work of



the vocal cords.

Approached, it was, little, asked, houses, friends, small, probably, complete, splendid,
true, process, close, inquire, lamps, doors, asks, answers, indicates, wanted, shrug, thrive, afraid,
Friday, shriek.

Baths, paths, booths, truths, depths, months, bathes, clothes, breathes, wreaths.

Task 6. Transcribe and indicate the assimilation according to the change in the lip
position.

It was, onward, child was, twister, sway, all way, quite, quickly, question, dwell, stop
washing, was weary, twice, twelve, twenty, quarter, quick, quarrel, quinsy, sweet, sweep,
sweater, language, dwindle, dwarf, upward, quite well.

Task 7. Transcribe and indicate the assimilation according to the change in the release of
the plosive.

Wouldn’t, a good thing, had to agree, apparently, ship to take me, black, kettle, public,
doctor, actor, sit down, stop talking, don’t go, shop-girl, collective, factory, modern, curtain,
certain, couldn’t, needn’t, apartment, tinned meat, cold milk, quite new, good morning, right
now, meet me, table, plate, glass, bottle, that’ll, not large, I’d like, must leave, people, please,
article, streets, wants, gets, friends, legs, snobs, abstract, excuse.

Task 8. Read the sentences. Mind the pronunciation of difficult consonant clusters.

1) All she wants is this.

2) What’s that?

3) What’s the trouble?

4) Here’s the theme.

5) That’s the question.

6) Is there a zoo there?

7) Is there a theatre there?

8) That’s the point.

9) It’s the same.

10)  Firstthinkthenspeak.

TecToBbIC 321aHUA 1JIs1 CAMOKOHTPOJIA

Tecr 1

1) CkoJIBKO B aHIVIMHCKOM $I3bIKE TJIACHBIX 3BYKOB:
a)6

b) 8

c)5

2) I'ie 3BOHKHE COTJIaCHbIE OTJTYIIAIOTCS JIUIIb YACTUYHO
a) B HayaJie cJioBa

b) B KOHIIE ClIOBa

3) Kakoii 3Byk ©MeeT 1 TBEpAYIO, U MATKYIO (popmy:
a)[1]

b) [ai]

c)[ou]

4)B aHrnuiickoM s3bIKE yAapHBIMU HE MOTYT OBITh:
a) CyIIECTBUTEIIbHBIE

b) riarossl CBSI3KH

C) NpuJIaraTeybHbIe

5) Kakue cornmacHbie 3ByKH 3a cUeT 00Jiee SJHEPTUYHOM M0/1aul BO3/IyXa MPOU3HOCITCS
acnupanuen:

a) [p]

b) [d]

c) [n]



d) [K]

e) [1]

6) I1apa ci10B, KOTOpBIE OTIUYAFOTCS TOJIBKO OJTHUM PEUEBBIM 3BYKOM, HA3BIBACTCS:
a) hoHOJIOrHYeCKas ONIMO3UIIHS

b) MuHUMAaTBHAS Tapa

C) MUHUMAJILHBIN HAOOP

7) Tpu CBSI3YIOIIUX 3BYKa:

a) [t,d,h]

b) [r.j.w]

¢) [p.tK]

8) Kak emé Ha3pIBarOT JUQPTOHTH:

a) TJIacHBIC

b) coriracHbie

C) IByTJacHbIe

9) Haiinure ci10BO € ApYIUM IVIACHBIM 3BYKOM:
cow, start, now, house

a) cow

b) start

C) now

d) house

10) B kakom 13 BapuaHTOB MIPaBUIILHOE YIapEHHE:
a) EXport

b) expOrt

11) CnenuanbHble 3HaKU ¥ CUMBOJIBI, 0003HAYaOIME TPOM3HOCUMBIE 3BYKU PEUH,
HA3bIBAIOT ...

a) TPAHCKPHITIIHS

b) myHKTyanus

¢) cnenuduka

12) CnoBecHoe yaapeHHe - 37O ...

a) BBIJIENIEHHE OJTHOTO UK OoJiee CIOTrOB B CIOBE
b) BeIeneHUE O60Jee CHIIBHOM UHTOHAITMEH

C) BbIJICNIEHHWE MHTOHAIMEHN caMOTo Ba)KHOTO CJIOBA B TEKCTE
13) Coueranue OykB mn Jaro0 3BYK ...

a) /n/

b) /mn/

c)/m/

d) /mk/

14) Kak 6ykBa umeer 3Byk /kw/

a)K

b)Q

)W

d) Hu ouH 13 OTBETOB HE SIBIISIETCS TPABUIIBHBIM
15) N3-3a HEBO3MOKHOCTH MPOU3HOCUTH JUTMHHBIC TTPETIOKEHUS HA OJTHOM JBIXaHUH, UX
JIENAT HA YaCTH, KOTOPHIE HAa3bIBAIOT ...

a) CMBICIIOBBIMHU Taparpadamu

b) cMbICIOBOI Nay30it

C) CMBICIIOBBIMH OTpe3KaMu

d) cMBICTIOBBIMU TIEPEIBIIIIKAMU

16) CkoJIbKO 3BYKOB JAIOT TJIACHBIE OYKBBI

a)33

d)24

c)12



d)6

e)56

17) Beibpatb npaBuiibHYyI0 Tpanckpumimio ciosa Cloud

a) [ claut ]

b) [ kluat ]

c) [ klaud ]

18) CnoxHbIMU, WM COCTAaBHBIMU, CIIOBAMH MPUHSITO CYUTAThH CJIOBA, UMEIOIIHE ....
a) IBa Pa3IMYHBIX KOPHSA

b) nBa u OoJsiee MEPeBOOB

C) pa3HOE 3ByYaHHE

d)onmHakoBoe 3By4aHue

19) Beibepute B3pbIBHBIC 3BYKH

a)[pik]

b) [p.bk]

c)[gad]

d)[ctv]

20) [TocTeneHHOE MOHWKEHNE TOHA TOJIOCA HA yIAPHBIX CJIOTaX, HA3bIBAIOT ...
a) HUCXOIALINI TOH

b) Bocxoasmmii TOH

Key:

1)a2)b3)ad)b5)adeb)b7)b8)c9) bl0)all)al2)all3)cld)b15)cl6)b1l7)c18)a
19) b 20) a

Tect 2

|. B xakoM u3 cieyrouX CJIOB 3BYK, IEpejaBaeMblil OyKBOW «€», OTIMYAETCS OT
OCTAJIbHBIX ?

1 a) Bertha,

b) better,

c) earth,

d) early

2 a) here,

b) near,

C) beer,

d) there

3 a) people,

b) teacher,

c) deaf,

d) Pete

4 a) see,

b) sea,

C) beat,

d) petty

5 a) umbrella,

b) when,

c) where,

d) regular

Ortsertnl: 1c; 2d; 3c¢; 4d; Sc.
II. B xakoM U3 CIIEIYIONINX CIIOB 3BYK, IIepeiaBaeMblii OYKBOM «a»,
OTIINYAETCSA OT OCTAIBLHBIX?
6 a) cattle,

b) accident,

¢) happen,



d) was

7 a) park,

b) travel,

c) Marcus,
d) darling

8 a) favourite,
b) page,

c) radio,

d) Martha

9 a) Mary,

b) parents,

C) hair,

d) table

10 a) chair,
b) square,

c) hatter,

d) upstairs
Otsetsl:6d; 7b; 8d; 9d; 10c.
I1I. B kakoM M3 CIEAYIOMHNX CIOB 3BYK, IEpEeIaBAeMbIil OyKBOU «i», OTIIUYAETCS OT
CTaJIbHBIX ?
11 a) blind,
b) white,

c) kitchen,

d) ice

12 a) island,
b) Ireland,

c) fire,

d) tired

13 a) die,

b) dip,

c) clipper,

d) chicken
14 a) bird,

b) first,

c) girl,

d) guitar

15 a) whistle,
b) sign,

c) tickle,

d) Willy
Otsetsl: 11c; 12d; 13a; 14 d; 15b.

Tecr 3

1.B aHrHiicKOM SI3bIKE TJIACHBIE 3BYKH UMEIOT HauOOMBIITYIO JUIUTETHHOCTh

a)B KOHEYHOM OTKPBITOM YJapHOM CJIOTe

0)nepes] MIIyXUMH COTIaCHBIMU

2.I1o3uImoHHOE BapbUPOBAHUE JUTUTEIBHOCTH JU(GTOHTOB OCYIIECTBIISIETCS B OCHOBHOM 3a CUET
a)BTOPOTO AJIEMEHTa — Iiaiaa

0)mepBoro IeMeHTa — siapa

3.B miepBoii yacTH CI0KHO-COYMHEHHOTO MPEIOKEHUS C CO030M “‘and”, uMeronum
MPOTUBUTENIBHOE 3HAUCHHUE ,

yrmoTpe0aseTcs



A)HUCXOJIAIIUN TEPMUHATBHBIN TOH

0)BOCXOAAIINI TEPMUHAIILHBIN TOH

4.” Intrusive” [r] BO3HHKaeT

a) B UHTEPBOKAJIILHOM MO3UIIUU HA CTHIKE ABYX CJIOB

0) Korza B HaMCaHUU HET OYKBHI “1”

5.0cHOBHOE 3HaYEHHUE BHICOKOTO BOCXOISIIETO TOHA

a)BONPOCUTEIBLHOCTh

0)HEe10CKa3aHHOCTh

6.Be1OepuTe BapuaHT, YKa3bIBAOIINUN HA OOIIME XapaKTePUCTHKHU 3BYKOB [n,1]
a)COHOPHBIE CMBIYHbBIE HOCOBBIE

0)nepeHess3bIYHbIe ATUKAIbHO-aJIbBEOSIPHBIE COHOPHBIE

7. 414 SNIUOTHYECKUX OOIIMX BOMPOCOB XapaKTepeH

a)HU3KHUI BOCXOISIINI TOH

0)BBICOKHIT BOCXOISIINI TOH

8.B coueranuu cornmacHbIx| t,d,n,l,s,z]c Mex3yoHBIMHE [0,0]uMeeT MecTO

a) perpeccuBHasi aCCUMUIISIUS TI0 MECTy 00pa30oBaHUs

0) B3aMMHasi ACCUMIISIIIUS

9.Ynotpebienue TepMUHAIIBHOTO HU3KOTO BOCXOAIIETO TOHA XapaKTEPHO ISl IPEJIOKECHHH,
CoJepIKaITIX

a)epevrcieHue

0)npsimoe oOpaieHne

10.be3ynapHsbie ci0ry, NPEALIECTBYIOIINE yIaPHOMY, Ha3bIBAIOTCS
a)3HKIUTUKAMHU

0)IPOKIIUTHKAMHU

11.3Byk [D |HE BcTpeuaeTcs

a)B KOHEYHOM MO3UIIMHU B CIIOBE

0)B HayaJie cJI0Ba

12.Vkaxute BapuaHT pa3euTeIHbHOr0 BOPOCa, B KOTOPOM TOBOPSIIHIA YBEPEH B
MOJTBEPIKICHIUH CBOETO

MIPEITOJIOKEHUS

a)lt’swindy, | isn’tit?

6)It’s windy, isn’t it?

13.”She i1s sitting and reading. She is reading a letter.”CnoBo “reading” BOBTOpOMIIPEAIOKEHUN
OyZeT BbIJENIEHO

a)TOJTHBIM HU3KHUM HESJIEPHBIM yIapeHueM

0)HU3KUM YaCTUYHBIM yJapeHUEeM

14 . HauGosiee BaxHOE TIO CMBICTTY CIIOBO, SIIPO,

a) SIBJIIETCS TIOCTIEAHUM TOJTHOYJAPHBIM CIIOTOM B MHTOHAITMOHHOM Trpymme

0) He ABISAETCS MOCIECTHUM ITOJIHOYIAPHBIM CJIOTOM B HHTOHAIIMOHHOW TPYIITIE
15.11pu ynotpebiieHur BOCXOIAIIET0 TOHA B CIIydasiX, KOT/Ia 3a SIAEPHBIM CJIOTOM CIEAYIOT
Oe3yaapHbIe CIIOTH,

MOJTbEM BBICOTHI I'0JI0CA OCYILIECTBISETCS

a)Ha dTHX 0e3yAapHBIX CIIOTax

0)HEeTOCPEICTBEHHO Ha SIZIEPHOM CJIOTe.

16.Y9acTOK MHTOHALIMOHHOM T'PYNIBI OT IEPBOrO MOJHOTO yIAPEHUS 10 AIEPHOT0 Ha3bIBACTCS
a)IIKanon

0)npeakanoi

17.Aarnuiickue coryiacHbIe MO MPU3HAKY MallaTaln3aIiu

a)auddhepeHITnPOBaHBI

0)ue nudhepeHInpoBaHbI

18.Y4acToKk MHTOHALIMOHHOM TPYMIIbI, CICIYIOIMNHI 3a SIAPOM, IMO-aHTJIMUCKH HAa3bIBACTCS
a)Prehead



0)Tail

19.Cror, akIleHTHO-pUTMUYECKas rpyIa, MHTOHAIIMOHHAsS Tpymna u ¢pasza sSBISIOTCS
a)TUITAMU CETMEHTHBIX €IMHUIL

0)THIamMu TPOCOANYECKUX €IMHHUII

20.CHHOHMMOM TEPMHUHAIBHOTO TOHA ABJISETCS

a)KUHETHUYECKHUI TOH

0)cTaTuueckuii TOH

21.Bo BTOpOIf HHTOHALIMOHHOM TPYIINE ATbTEPHATHBHOT'O BOIPOCa YIOTpeOseTcs
a)BOCXOJIALINI TEPMUHAIBHBIN TOH

0)HUCXOAIINI TEpPMUHAILHBINA TOH

22 “They are '

.” B aroii ¢pase peanuzanusi HUCXOISIIE-BOCXOSIIETO TEPMUHAIILHOTO TOHA
OCYILIECTBIISETCS

a)Ha AJICPHOM CJIOTe

0) Ha 3as7IEPHOM CJIOTE

23.0npezenute xapakTep UMILTHKAIIMU B CIICAYIOIIEM MTpeAIoxkeHuu “-Sheisarrivingtomorrow
— Sheisn’t .”

a)Hecorjacue

0)coMHEHHE

24.OTnMYUTENBHON YEPTOU CKOJIB3SIICH KA SIBJISCTCS

a)IIOCTETIEHHOE TIOHIKEHHNE BBICOTHI T0OJIOCA B TIPEABSICPHON YaCTH

0) MOCTENeHHOE MOHMKEHNE BBICOTHI F'0OJI0CAa BHYTPU KaXKIAOW aKIIEHTHO-PUTMHUYECKOM TPYIIIBI
25.YKaxuTe KOJTUIECTBO CIIOTOB B clIoBe [r1 'kwar 9]

a)2

0)3

26.Paznuunie Mex 1y rIaCHBIMU 1O JOJTOTE SIBISETCS

a)KauyeCTBEHHBIM

0)KOJINYECTBEHHBIM

277.CHHOHHMM 3BYKOBOT'O SIBJIEHUS aCIIUPALIUU 3TO

a)0ory0JeHHOCTb

0)npuabIxaHue

28.B nepBoii 4acTH CI0KHO-COUMHEHHOTO MPEATIOKEHNS € COI030M “‘and”,uMeroLIM
COEIMHUTENILHOE 3HAUYEHUE,

ynoTpeoseTcs

a)HUCXOJSAIIUI TEpPMUHAIbHBIN TOH

0)BOCXOAIIMIA TEPMUHATIBHBINA TOH

29.3ByKOBOE SIBJICHUE TTajaTalnu3allu 3TO

a)CMSITYCHHUE COTTIACHBIX 3BYKOB

0)orTyIIIeHHE COTJIaCHBIX 3BYKOB

30.bokoBoii B3pbIB HAOIIOAAETCS

a)B COUYETaHUH CMBIYHO-B3PBIBHBIX COTJIACHBIX C COHAHTOM [1]

0)B coOUeTaHWU CMBIYHO-B3PBIBHBIX C COHAaHTaMH [m,n]

TemaTuka npe3eHTaAUMN
®donema u a0 oH.
Tpanckpunuus.
Cucrema Bokanuzma. O0miue ycnoBusi 00pa30BaHUsI ITACHBIX.
CpaBHMTENbHAS XapaKTEPUCTUKA TJIACHBIX 3BYKOB PYCCKOT'O U aHTJIMHCKOTO S3BIKOB.
AHruiickue MOHOGTOHTH, TUHTOHTH U TPUDTOHTH.
Knaccugukarus riacHbIX 3ByKOB PYCCKOTO M aHTJIMHCKOTO SI3BIKOB.
Cucrema koHcoHaHTU3Ma. OOLIME YCIOBUS 00pa30BaHUS COTVIACHBIX.
Knaccugukarus corimacHbIX 3BYKOB aHTIIMICKOTO S3bIKA.

LN~ wNE



9. CpaBHHUTETBHBIN aHAIHU3 COTJIACHBIX 3BYKOB PYCCKOTO M aHTJIMHCKOTO S3BIKOB.
10. CioroBoe cTpoeHuUE B aHTJIMMCKOM si3bIke. CII0roo0pa3yrommre COHAHTHI.
11. Accumuisiums. Buasl acCUMUIISITNN.

12. AxkoMongarmusi.

13. Diusus.

14. CunpHbie 1 cnadbbie HOPMBI.

15. CnoroBoe ynapeHue.

16. CunTarma.

17. ®pazoBoe, toruueckoe u AM(HaTHIECKOE yIapeHHE.

18. Hucxomsmue 1 BOCXOQAIIME TOHA.

19. I'paduxa u opdorpadus. [Tpunuumns opdorpadun.

20. ITpuapixaHue ¥ najxaTaau3amms.

21. CnoBecHOE yJapeHue B aHTIIUICKOM SI3bIKE.

22. CnoroBasi CTpYKTYpa.

23. Nuronanus.

24. KOMIOHEHTHI MHTOHALIAH.

25. OyHKIIUY THTOHAIUH.

6. ®OH/JI OHEHOYHBIX CPEACTB JJIs1 IPOBEJEHUS TEKYIEI'O KOHTPOJIA,
MMPOMEKYTOYHOM ATTECTAIIMA OBYYAIOIIUXCA MO JTUCIHUATIINHE

@DOoHJ OLIEHOYHBIX CPEJICTB i MPOBEIEHUS TEKYIIEro KOHTPOJS, MPOMEXYTOYHOU
aTTeCTalliy IPUBEICH B TIPUIOKEHUH.
B cnydae npumeHenuss B 00pa3oBaTelIbHOM IMpOIIECCE IUCTAHIIMOHHBIX O0pa30BaTEIbHBIX
TEXHOJIOTHI UCTIONB3YIOTCS clieaytomue iatrgopmbl U JOP:
http://dis.ggtu.ru
https://meet.jit.si

https://us04web.zoom.us

7. IEPEYEHD OgHOBHOﬂ U JTOMMOJHUTEJBbHON YYEBHOU JIUTEPATYPBI,
HEOBXOJINMOMU 1JIs1 OCBOEHU A JUCHUIIJIMHBI

IlepeyeHb 0CHOBHOI JTUTEPaTyPbI

1. BeprorpamoBa, JI.A. Guide to Better English Accent: yueOHoe mnocobue 10
npakTudeckol ¢oHeruke aHramiickoro - PocroB :  M3pmarensctBOo  FOxHOTO
dbenepanpHoro yHusepcuteta, 2016. - 137 c.; To xe [Dnextponnsiii pecype]. - URL:
http://biblioclub.ru/index.php?page=book&id=462047

IlepeyeHb 10NMOTHUTEIBLHOM JIUTEPATYPHI.

1. EpmoBa, O.B. Aurmmiickas ¢oneruka. OT 3Byka K CIOBY : ydeOHOe mocobue 1o
Pa3BUTHIO HaBBIKOB uTeHUs U npousHoweHus / O.B. Epmosa, A.D. Makcaesa. - 4-e usj.,
crepeoturl. - Mocksa : M3natensctBo «@nuHTan, 2016. - 132 c.; To ke [DAeKTpOHHBIN
pecypc]. - URL: http://biblioclub.ru/index.php?page=book&id=83206

2. Awunppuenko, A.A. Further Guide to Better English Accent. Part II: yuebHOe mocobue 1mo
NPAKTUYECKOH (OHETUKE AaHIJIMICKOro fA3bIKa JUIg CTYIEHTOB, OOYy4YalolUUXcs IO

HaIpaBJIEHUIO <«JIMHTBUCTUKA» - PoctoB : WM3matensctBOo HOkHOTO (deaepambHOTrO
yauBepcuteta, 2016. - 92 c¢; To xe [Onektponnsrii pecype]. - URL:
http://biblioclub.ru/index.php?page=book&id=461557



http://dis.ggtu.ru/
https://meet.jit.si/
https://us04web.zoom.us/
http://biblioclub.ru/index.php?page=book&id=462047
http://biblioclub.ru/index.php?page=book&id=83206
http://biblioclub.ru/index.php?page=book&id=461557

8. NEPEYEHb COBPEMEHHBIX ITPO®ECCHUOHAJIBHbBIX BA3 JAHHBbIX,
NHO®OPMALIMOHHbLIX CITPABOYHbLIX CUCTEM

Bce oOyuaromuecss o6ecriedeHsl JOCTYIIOM K COBPEMEHHBIM MPO(ECCHOHANBHBIM 0a3aM
JAHHBIX U MH(OPMAIMOHHBIM CIPAaBOYHBIM CHCTEMaM, KOTOPbIE MOAJIEKAT OOHOBICHUIO IMpPU
HEO0XOIMMOCTH, YTO OTPAXAETCs B JIUCTAX aKTyaJln3alui pabounx MpOrpamM.

CoBpeMeHHbIe TPpo(deccuoHAIbHBbIE 0a3bI JAHHBIX:

OBbC «YHuBepcuterckas Oubianoreka onnaita» http://biblioclub.ru/

baza nayunsix crareit M3narensctBa «'pamora» http://www.gramota.net/materials.html
HNudopmannonnas cucrema "EamHoe 0OKHO J0CTyma K 00pa3oBaTeIbHBIM pecypcam
http://window.edu.ru/

Enunas xouteknus nHGopManmoHHo-00pa3oBaTelibHbIX pecypcoB http://school-
collection.edu.ru/

[TnaTdopmbl BueokoHpepeHIcBsI3n https://meet.jit.si https://usO4web.zoom.us

O0P http://dis.ggtu.ru

I/IH(l)OpMaIII/IOHHI)Ie CIIpaBOYHBIEC CUCTEMbI:

SAnnekc.Ilepesomunk https://translate.yandex.ru/
Google ITepeBoauuk https://translate.google.ru/

Sunexc https://yandex.ru/
Pam6mnep https://www.rambler.ru/
Google https://www.google.ru/

Mail.ru https://mail.ru/

9. OIMCAHUE MATEPUAJIbHO-TEXHUUYECKOM BA3bI, HEOBXOIUMOM 14
OCYHECTBJIEHUA OBPA3OBATEJIBHOT'O ITPOLHECCA ITIO JUCHUITJIMHE

Ayauropun IIporpammHoe obecnieueHue
- y4yeOHast ayIUTOPHS JJIsSI MPOBEIACHUS yUeOHBIX OnepanuoHHasi cucteMa.
3aHATHUI 110 TUCLMITIMHE, OCHAILIICHHAS ITakeT 0QUCHBIX MIPUITOKECHUH.
KOMIIBIOTEPOM C BBIXOJIOM B UHTEPHET, Bpaysep Firefox, Sunekc.

MYJIbTUMEANATIPOEKTOPOM;

- TOMEIIEHUE JJI1 CAMOCTOSTENIbHON paboThI
00yJaronuxcsi, OCHAIIEHHOE KOMITBIOTEPHOU
TEXHUKOW C BOBMOXKHOCTBIO MOJKIIOYEHUS K CETH
HNuTepHeT u obecriedeHuEM JOCTyIa B AIEKTPOHHYIO
nH(popmanmoHHo-00pa3oBaTenbHy0 cpeny [TTY.

10. OBYUYEHME HUHBAJINI0B n JINL] C OT'PAHUYEHHBIMMHU
BO3MOXHOCTSAMMA 310POBbS

[Tpu HEeoOxoaUMOCTH pabodasi mporpaMma JTUCIUTUTHHBI MOXKET ObITh alaliTUPOBaHa JJist
obecrieueHruss 00pa30BaATEIIBHOTO MpoIlecCa HWHBAIMIOB W JIMII C  OTPaHUYCHHBIMU


http://biblioclub.ru/
http://www.gramota.net/materials.html
http://window.edu.ru/
http://school-collection.edu.ru/
http://school-collection.edu.ru/
https://meet.jit.si/
https://us04web.zoom.us/
http://dis.ggtu.ru/
https://translate.yandex.ru/
https://translate.google.ru/
https://yandex.ru/
https://www.rambler.ru/
https://www.google.ru/
https://mail.ru/

BO3MOXXHOCTSIMU 370pOBbsi. JlJiss 3TOro TpedyeTcsl 3asiBICHHWE CTyAEHTa (ero 3aKOHHOTO
MIPEACTABUTEIS) U 3aKITI0OUEHUE TICHXO0JIOTO-MeuKo-Tieaarornaeckoin komuccuu (IIMIIK).

74,

CocraBurenb: K.¢.H., moreHT Yyprokanosa E.O.

TIOATIMCH aBTOPOB

[IporpammMa yTBepiKIeHa Ha 3acelaHWH Kadeapbl aHMIMHCKOW (PUIIONIOTHH U TIePEeBOJOBEACHUS
«16» wmas 2023 r., mpotokosa Ne 11.

—
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1. MTHauKaTOPBI JOCTHKEHUS KOMIIETCHIUI

KOI[ 1 HAUMCHOBAHHC HaunmenoBanue HHAUKATOpa JOCTUIKCHUA
KOMIICTCHIIUH KOMIIETCHIIHN

YK-4 Cnocoben ocymectBisiath AenoByo | YK-4.1. Brmanmeer cucremMoil HOpPM — PYCCKOTO
KOMMYHUKAIIMIO B YCTHON M MHUCBMEHHOW | JINTEPATypHOTO S3bIKa IMpPU €ro HCHOJb30BAaHHU B
dopmMax Ha TOCYIapCTBEHHOM S3bIKE | KAYeCTBE T'OCYIAPCTBEHHOTO s3blka PD um HOpMamu

Poccutickoit denepanun U | ”HOCTpaHHOTO  (BIX)  sA3BIKA(OB),  HCIIOJB3YET

MHOCTPaHHOM(BIX) SI3bIKE(aX ) pasnuyHble (OpMBI, BUABI YCTHOW M NMUCHMEHHOM
KOMMYHHKAIUH.

[K-1. [IK-1.1. 3HaeT CTpyKTYypy, COCTaB U JUAAKTUYECKUE

Crnioco0eH ocBanBaTh U UCHOJIb30BATh €IMHUIIBI IPEAMETHON 00s1acTH (TIpenojaBaeMoro

TEOPETHYCCKUE 3HAHUS U MIPAKTHYCCKUE | TIPEIMETa).
YMEHHUSI U HABBIKH B TIPEIMETHOM
00JIaCTH MPH PEIICHUN
npodecCHoHATBHBIX

3aj1a4

2. Onucanne noka3sareJsieil 1 KpUTepreB OLCHUBAHUS KOMIIETEHIMIA HA Pa3/JIMYHBIX ITanax
ux (opMHupoBaHMS, ONUCAHNE KA OLlEHUBAHMS.

OneHka ypoOBHS OCBOCHHS KOMIIETEHIIMM Ha pa3HBIX JTanax HuX (OpPMHUPOBAHUS
IPOBOJUTCS Ha OCHOBE AU (PepeHnPOBaHHOTO KOHTPOJIS KaXJI0r0 IMOKa3aTelsl KOMIETEHIMH B
paMKax OLIEHOYHBIX CPEJCTB, NpuBeAeHHbIX B DOC.

OneHka «OTINYHO», «XOPOLIO», «3a4YT€HO» COOTBETCTBYET MOBBIIICHHOMY YPOBHIO
OCBOEHHUSI KOMIIETEHIIMH COTJIACHO KPUTEPUSM OLEHUBAHUS, IPUBEJIEHHBIX B Talnuie K
COOTBETCTBYIOILIEMY OLIEHOUYHOMY CPEJCTBY

OreHKa «yJ1OBJIETBOPUTEIBHOY, «3aYTEHO» COOTBETCTBYET H230BOMY YPOBHIO OCBOEHUS
KOMIIETEHIIMM  COTJIAaCHO  KPUTEpPHsM  OLEHMBAHUS, NPUBEICHHbIX B  Tabiuue K
COOTBETCTBYIOLEMY OLIEHOUHOMY CPEJCTBY

OneHka  «HEYNOBICTBOPUTENBHO», «HE  3a4T€HO» COOTBETCTBYET  II0KA3aTelIo
«KOMIIETCHIIMS HE OCBOEHA)

Kparkas [TpencraBienu
No HammeHnoBanue P pea
XapaKTEepUCTHKA | € OI[CHOYHOTO
1/ | OLIEHOYHOTO Kputepuu onenrnBanus
OLIEHOYHOTO CpezacTBa B
i cpezicTBa
Cpe/icTBa dhoume
Oyenounvie cpedcmaa 05l NPOBeOeHUsI MEKYUe20 KOHMPOs
1) Kontponena | KoHTponbHbIE [Tepeuenr | Onenka «OTIUYHO» - KOHTPOJIbHAS
s paboTa paboThI KOHTPOJBHBIX | paboTa odopmileHa B  CTPOrOM
MIPOBOJISATCS c pabot COOTBETCTBUM  C  W3JI0KECHHBIMU
(137 TpeOOBAaHUSMH; TIOKa3aH BBICOKHM
OTpeJIeNIeHUs YPOBEHb 3HaHUS U3Yy4EHHOTO
KOHEYHOTO Marepualia 10 33JaHHOW  TeMe,
pe3yibTara B yMeHue TIIyOOKO  aHaJIu3upoBaTh
oOy4eHnn o npobiaeMy H Jenartb 00oOmarmmue
JTAaHHOM TeMe WM BBIBOJIbI; pabora BBINOJIHEHA
paszeny, IpaMOTHO c TOYKHU 3peHMUsI
MIO3BOJISIOT MOCTaBJICHHOW 3ajmaud, T.e. 0e3
KOHTPOJIMPOBATh OLIMOOK U HEJJOYETOB.
3HaHUS OJHOTO M Onenka «Xopomo -




TOTO xKe pabota oopmieHa B COOTBETCTBUU C
MaTtepuana U3JI0KEHHBIMH TpeOOBaHUAMU;
HEOJIHOKPATHO. MOKa3aH JIOCTaTOYHBII YpOBEHb
3HAaHUSA W3YYCHHOTO MaTepuanga To
3aJJaHHOM TeMme, yMEHHE
aHAIIM3UPOBATh TPOOJIEMYy W JeNaTh
BBIBO/IBI; pabora BBITIOJTHEHA
MOJIHOCTHIO, HO HMEIOTCSI HEJTOUETHI.
Onenka «Y 1OBJIETBOPUTEILHOY - IPU
opopmieHur  pabOTBl  JAOMYIIEHBI
HE3HAYUTENIbHbIE  OTKJIOHEHHUS  OT
W3JI0’)KEHHBIX TPEeOOBAHUM; TTOKA3aHBI
MUHUMAaJbHbIE 3HAHUSI IO OCHOBHBIM
TeMaM KOHTPOJIbHOU paboTsr;
BBIIIOTHEHO HE MEHEE IOJIOBUHBI
paboTHI.
Onenka «HeynoBIeTBOPUTENBHOY -
BBITIOJTHEHO MeHee TIOJIOBUHBI
paboThl, JONYIICHBI OIIMOKH IpH
BBINIOJTHEHHUH 3a/IaHUM.
2| Tect Cucrema TectoBbie Onenka «OmauyHo» BBICTABISIETCS 32
CTaHJIAPTH3UPOBAH | 3aJaHUS TECT, B KOTOPOM BBITIOTHEHO 0oJiee
HBIX 3aJIaHNH, 90% 3agaHu.
M103BOJISIFOIIIAS Omnenka «Xopouio» BBICTABIIIETCS 32
U3MEpUTh TECT, B KOTOPOM BBITIOJIHEHO OoJiee
YpOBEHb 3HAHUU U 75 % 3agaHuil.
YMEHUHN Ouenka «YoosnemsopumenvHoy
oOyuarolerocs. BBICTABIIICTCS 32 TECT, B KOTOPOM
BBITOJIHEHO Oontee 60 % 3amanuii.
Ounenka  «Heyoosremeopumenvroy
BBICTABIIIETCS 3a TECT, B KOTOPOM
BbINOJIHEHO MeHee 60 % 3a1aHui.
3| [IpakTHyeck | TeXHUKA [Tepeuenn Onenka «OtianuHo» - CTyneHT maér
ue 3a7aHus | o0ydeHwus, MPAKTUYECKH | TPaMOTHOE OIHCaHUe u
Mpearnoararonas | X 3aJaHuii WHTEPIPETAIMIO CUTYAIHH, CBOOOTHO
MTPOCKTHPOBAHKE BIIQJICS npodeccuoHanbHo-
pelieHus MOHATUMHBIM  ammaparoM;  yMeeT
KOHKPETHOU BBICKa3bIBaTh U O0OOCHOBBIBATH CBOU
3a/1a4m. CYXKICHHUS; npodeccuoHanbHO

MIPOTHO3UPYET 51 MIPOEKTUPYET
pa3BUTHE CHUTyalldd WIH OOBEKTa,
npeniaraeT 3¢(eKTUBHBIE CIIOCOOBI
pelIeHus 3aaHusl.

Onenka «Xoporo» - CTyaeHT maér

IrpaMOTHOE OIMCaHue "
MHTEPIPETALMIO  paccMaTpUBaeMou
CUTyalluu;  JOCTaTOYHO  BIIAJCET

MpOoECCHOHAIBHON TEPMHHOJIOTHUEH;
BJIaJI€€T IpUEMaMU IIPOCKTUPOBAHUA,

JIONyCKast HETOYHOCTH, OTBET
MPaBUJIbHBIM, MIOJTHBIHN, C
HE3HAYUTEIbHBIMU HETOYHOCTSIMU




WJIA HETOCTaTOYHO TIOJTHBIH.

Onenka «YIOBIETBOPUTEIBHO» -
CryneHr crnabo BJIaJIeeT
npoecCHOHATLHON TEPMHHOJIOTHEH
OpU ONHCAaHUM W HWHTEPIpETAINN

paccMaTpuBaeMou CUTYAaIlUH;
JIOIyCKaeT OLIMOKHU npu
MPOEKTUPOBAHUU Croco0oB

JIeITEIIbHOCTH, €J1a00 00OCHOBBIBACT
CBOM CYXJCHHS; M3JIaraeT Marepual
HEIIOJIHO, HEITOCIS0BATEIIBHO.
Onenka «HeynoBIeTBOPUTEIBHO» -
He Bmageer mnpodeccnoHanbHOM
TEPMHUHOJIOTUEH; HE yMEET rPaMOTHO
000CHOBATH CBOH CYXKICHHUS;
OOHapy»XMBaeTCs HE3HAHHE OCHOB
MPOEKTUPOBAHMUSI, JOMYIIEHBI TpyObIe
OIINOKH.

Oyenounsvie cpedcmaa 0 NPOBEOEHUs NPOMENHCYMOUHOU ammecmayuu

3aueTr

KonTponbsHoe
MEpPOIPUSTHE,
KOTOpO€
IIPOBOAUTCS 1o
OKOHYAHUIO
U3Y4YEHUS
JUCLIUILINHBI B
BUJIE,
IIPELYCMOTPEHHOM
y4€OHBIM IJIAHOM.

Bompockr
3a4eTy

K

OleHKa «3a4menoy -nO6blUIEeHHbI

VpoGeHb IPEAIIOIAraeT:

— 3HaHWE OCHOBHBIX TEOPETHYECKHUX
MIOJIOKEHUI BOIPOCA;

— yMeHHEe aHAIM3UPOBATh
A3y4acMbIe JTUACIUTIIMHON
sABIeHUs, GaKThI, NEHCTBUS;

— yMEHHE COJIEPKATEIHHO u
CTUJIIMCTUYECKHU IPaMOTHO
u3Jyarate cyTh Bomnpoca. Ho nmeer
MECTO HEJOCTATOYHAs MOJHOTA O
M3J1araeMoMy BOIIPOCY.

Ouenka «3a4meHo» -6a306vli

VpoB8eHb TIPENINONaraer:

— HENOJHOTY U3JI0KEHUS
UHpOpMaLny;

— ONEepUpOBaHUME  TMOHATHM  Ha

OBITOBOM YpPOBHE;

OTCYTCTBHE CBSI3M B IIOCTPOEHUU
OTBETA;

— HEyMEHHeE BbIACIUTH TJIaBHOE;

— OTCYTCTBUE BBIBOJIOB.

Ornenka «He 3a4meHo» -

Komnenienyus He oceoeHa»
npearojaaracT:

— HC3HAHHC MMOHATHUIHOIO
alrrapara,

— HC3HaHHC METOJOJIOTHYCCKHUX

OCHOB ITPOOJIEMBI;

— HE3HaHHE TEOPUH U HCTOPUHU
BOIIPOCA;

- OTCYTCTBUC YMCHUS aHAJIM3UPOBATH




y4eOHBII MaTepHuat

5 Tect Cucrema TecToBnIe Onenka «3aumeroy BBICTABISCTCA 3a
CTaHJApTU3UPOBAH | 3aJlaHUS TECT, B KOTOPOM BBITIOJTHEHO Oo0Jiee
HBIX 3aJIaHuH, 60% 3amaHui.
IIO3BOJIAIONIAS Onenka «He 3aumerno» BBICTABISACTCS
U3MEPHUTH 3a TeCT, B KOTOPOM BBITIOJTHEHO MEHEE
YPOBEHb 3HAHUU U 60 % 3agaHuil.
YMEHHI
o0yuJaromerocs.

3. TunoBble KOHTPOJIbHBIE 3aJaHUSI U/WIN MHbIE MAaTePUAJIbI /sl IPOBeAeHUs TeKYIIero
KOHTPOJIsI, MPOMEKYTOYHOM aTTeCTAMM, He00XOJAUMbIe JJisi OLEHKH 3HAHWI, yYMEHHI,
HABBIKOB W/MJIH ONBITA JAeATEJbHOCTH, XapaKTepu3ylIMX 3Tanbl ¢GopMHUpoOBaHUS
KOMIIeTeHIIMi B Ipoiecce 0CBOEHUs1 00pa30BaTe/IbHOI MPOrpaMMbl.

3aaHus AJ11 IPOBeIeHUA TeKyllell ycrneBaeMoCTH
B ciyyae npumeHeHus B 00pa3oBaTeIbHOM MPOLECCe TUCTAHIIMOHHBIX 00pa30BaTeIbHBIX
TEXHOJIOrui ucnonb3yercss S0P

https://dis.ggtu.ru/enrol/index.php?id=5494

IlepeyeHb KOHTPOJBLHBIX PA0OT

KonTposbnas padora 1
Task 1. Explain the absence of reduction in the following words:
Blackboard, classroom, kolkhoz, glasnost, perestroika, wineglass, bourgeoisie, programme,
oilfield, dialogue, fearful, fateful, falsework, faithful, drift-net, donation, domino, door-mat.
Task 2. Transcribe the sentences and point out the three types of reduction. Underline form
words.
1) An automobilist who was going by car through the country saw, walking in front of him,
a man followed by a dog.
2) He was awakened and asked what he would like to have for breakfast.
3) A gentleman who liked his food too much and spent a lot of money on it, suffered from
gout.
4) A young woman was walking along the platform looking for a place.
5) Mr. Brown was once lying in bed when a man entered his room and tried to open the lock
of his writing desk.
6) The stout gentleman got up and tried to catch his suit-case, but it was too late.
7) The next morning thirty roses were sent to the girl.
8) The king ordered some coffee and bread and butter, and some boiled eggs.
9) He was an American in London and had hired a guide to show him the city.
10)  The passengers opened their trunks, and waited for the inspection of their trunks.
Task 3. Transcribe the sentences and say why structural words may have strong forms:

1) And how long did it take to pay that?

2) Would you like to change places with the king?

3) When the young man came to see her she didn’t want to speak to him.
4) If you are kind enough to do something for me, here is a button.

5) This is the shortest way to wisdom.

6) Why don’t you tell him you can’t come?



https://dis.ggtu.ru/enrol/index.php?id=5494

7) I shan’t leave until you hold your ears and swear that you won’t behave towards people
as you behaved to me.

8) I’m sure you’d feel much better for it.

9) It occurred to him that a cigarette would comfort him and since he never had any in his
pockets he looked for a shop where he could buy a packet of good cigarettes.

10)  IfI had any, I’d rather give them to you.

Konrposbnas padora 2

Elision. Practical task

Task 1. Pronounce the sentences with the elision of the initial [h]

1) He has his hat.

2) His house has a lot of conveniences.

3) His horse has won the hot race.

4) Has she ever heard of his success?

5) That’s not of his business.

6) She would have understood me.

7) You would have enjoyed his company.

8) They would have passed the exam.

9) He has got lots of friends.

10)  She has read the book in English.

Task 2. Read the clusters of two identical sounds.

What time, black cat, bad day, good day, that table, let Ted, hot time, sad daughter, mad
dog, at times, black coffee, with them, that tape, half full, fresh sugar, unknown, this
story, this sound.

Task 3. Mind the historical elision in the following words and read them

Gnash, gnat, gnaw, gnome, gnostic, gnu, knack, knag, knapsack, knar, knave, knead,
knee, knickerbockers, knick-knack, knife, knight, knit, knob, knock, knoll, knot, knout,
know, knuckle, wrack, wrangle, wrap, wrath, wreak, wreath, wreck, wrench, wrest,
wrestle, wretched, wrick, wriggle, wright, wring, wrinkle, wrist, writ, write, writhe,
wrong.

TecToBbIe 3a1aHuA

ITK-1.1. 3HaeT cTPYKTYpY, COCTAB U AMAAKTHYECKHE eIMHUIbI IPEAMETHON 00/1aCTH
(mpenoxaBaemMoro npeaMera).

1. Phonetics is a science ... (BbIOepHUTE OJJMH BapHaHT OTBETA)

a. of speech variations

6. of sound production and modification

B. Which studies pronunciation, that is sound articulation, phonetic changes and intonation
patterns that characterize various pronunciation styles

r. of pronunciation accents

2. A sound is the ... unit of the language (BbiOeprTe OMH BapHaHT OTBETA)
a. the smallest further indivisible

0. the smallest meaningful

B. the smallest further divisible

r. the smallest communicative

3.English sounds are classified into two large groups - vowels and consonants - on the basis of



... (BpIOEpHTE OJIMH BapHAHT OTBETA)

a. their position in a word

6. their function in a word

B. the degree of noise and voice in their articulation
r. the position of the tongue in the mouth cavity

4.English vowels are classified according to ... (BeiOeprTe HECKOIBKO BAPHAHTOB OTBETOB)
a. the place of obstruction

6. the degree of stability, the position of the tongue

B. the work of the vocal cords

r. the work of the lips, the length

5. English consonants are ... (BbiOepuTe HECKOIBKO BAPUAHTOB OTBETOB)
a. never palatalized (except [ [ ], [3])

6. never devoiced in the final position

. always aspirated

. always assimilated in speech

= W

Kiroun
1. B
2. a
3. B
4. o,r
5. a, 0

VK-4.1. Baaxeer cuCTeMOii HOPM PYCCKOro JIMTEPATYPHOIO SI3bIKa MpPH €ro
HCIOJIb30BAHNH B Ka4eCTBe roCyIapCTBEHHOI0 A3bIka P® 1 HOpMaMu MHOCTPAHHOTO (bIX)
f13bIKa(0B), HCMOJIL3YeT Pa3ju4dHbIe (POPMBI, BUbI YCTHOM U MUCHbMEHHON KOMMYHUKALMH.

1. Four principal questions for English vowels are: (BbiOepute 0/1H BapUaHT OTBETA)
a. 1 Place 2 Closure 3 Larynx 4 Nose

0. 1 Height 2 Place 3 Lips 4 Tongue Root

B. 1 Length 2 Height 3 Place 4 Lips

r. 1 Length 2 Height 3 Place 4 Stability of articulation

2. Four principal questions for English consonants (Bei6epute onH BapraHT OTBETA)
a. 1 Place 2 Closure 3 Larynx 4 Nose

0. 1 Height 2 Place 3 Lips 4 Tongue Root

B. 1 Length 2 Height 3 Place 4 Lips

r. 1 Length 2 Height 3 Place 4 Stability of articulation

3. Russian sound [g] compared to English [g]: (BeiOepuTe o1H BapuaHT OTBETA)
a. Pronounced less tensely

6. End [r] stunned

B. Pronounced more intensely

r. Final [g] is voiced

4. When pronouncing the English sound [e] compared to the Russian sound [e]: (BeiGepuTe oauu
BapUAHT OTBETA)




a. the corners of the lips are drawn to the sides

6. tip of the tongue at the base of the lower teeth

B. the tongue is more pushed back

r. the edges of the tongue lightly touch the upper teeth

5. The allophone of /t/ in KITTEN is (BeiOepuTe 0H BapuaHT OTBETA)
a. nasally exploded, alveolar

0. laterally exploded, alveolar

B. unexploded, alveolar (glottal stop)

r. unexploded, dental

Knroun

SHEIR N e
SEECR RS

IlepeyeHb NpakTHYECKHUX 3aIaHUI
IIpakTuyeckoe 3aganue Nel
Nel. CocrtaBbTE TOHOIPAMMBI.
1 Curiosity killed the cat.
2 Kate has a cat and a car and a hare.
3 A cat may look at a king.
4 A canner, exceedingly canny, one morning remarked to his granny, “A canner can cananything
that hecan, but a canner can’t can a can, can he?”
5 Care killed a cat, not work.
6 So that accounts for the milk in the coconut.
7 On the tip of your tongue.
8 Better the foot slip than the tongue trip.
9 A tutor who tooted a flute tried to tutor two tooters to toot. Said the two to the tutor: “Is ithetter
to tootor to tutor two tooters to toot?”
10 Temptations are like tramps, let one in and he returns with his friends.
11 A storm in a teacup.
12 Ted is a bit of a wet blanket.
13 I don’t like my tea too strong.
14 Let’s return to our muttons.

No2. Hanmmmmre manHbIe MPEIIOKEHUs B TPAHCKPUITIIH, 0003HAYBTE MEJIOIUIO U
ynapenus. B kakoii U3 3TUX CKOPOTOBOPOK 3BYK [t] yrmoTpebmsercs 6 pas?

1 Take ten pretty teapots and put twenty two plates on the table.

2 The trip by train took tiresome twenty two hours.

3 You are telling pretty tall stories.

4 Ted, don’t take it to heart.

5 Tina, don’t speak out of your turn.

6 To fall between two stools.

IIpakTuyeckoe 3axanue Ne2

Nel. BcraBbre Hemocraiomme OYKBBLHAIHUIIUTE JaHHBIC MPEIIOKEHUS B TPAHCKPUIILUH,
0003HaUbTE MEJOANIO U YAAPECHMUSL.




1 Deidre is the dowdy aughter of the uke of Dundas. Deidre is reaming a readful ream.She
dreams of her ear old darling Day, held eep own in a ark, dank, irty dungeon, doome to ie on
herweing day. (16 6yks)

2 Dumb ogs are angerous. (2 6ykBsi)

3 Denny's daughter ianaoesn'tislikearning. (4 6ykBbr)

4 Diamon cuts iamond. (2 6ykBsI)

5 Good ridance. (1 6yksa)

6 Dea as aoor nail. (2 6ykBbr)

No2 Pacmooxure CKOPOT'OBOPKHU B MNOPAAKEC BO3pACTAHUA KOJHMYCCTBA COACPIKALICTOCA B HUX
3Byka [b]. Hanummmre naHHbIE NPENIOKECHHS B TPAHCKPHIIUH, O0O03HAYBTE MEJIOAUI0 U
yAapeHus.

1 A big black bug bit a big black bear, a big black bear bit a big black bug.

2 Bill had a billboard and also a board bill, but the board bill bored Bill so that he sold
thebillboard topay the board bill.

3 Betty Baughter bought some butter

But she said, “My butter’s bitter,

but a bit of better butter

Will make my batter better.”

So she bought a bit of butter

Better than the bitter butter,

And it made her batter better.

So it was better Betty Baughter

bought a bit of better butter.

4 Betty’s baby’s name is Barby. Betty’s Barby is a bad-bad boy. Baby Barby is a badbad baby.
Betty

bought a bright blue blanket for her baby-boy.

5 Bob! Bring a bottle of best brown beer.

6 Barbara is a beautiful blonde with bright blue eyes.

IIpakTnyeckoe 3aganue Ne3

Nel. UcnipaBbTe OMMOKH B TPAHCKPHUIIIINKA, 0003HAYBTE METIOINIO U yIapEHUSI.
1 T[x]d m[e]nt to sp[e]nd the night in a t[x]nt, but Fr[e]d f[x]ltunw[e]ll.

2 B[x]tter late than n[e]ver, but b[x]tter n[e]ver late.

3 G[e]t t[x]n [e]ggs r[e]dy for br[x]kfast.

4 She s[e]lls [x]ggs. She s[e]lls h[e]ns’ [x]ggs. She s[x]lls the b[e]st h[x]ns’ [x]ggs. She
s[e]lls the b[e]st h[x]ns’ [x]ggs [x]very W[x]dnesday.

5 I exp[e]ct B[e]sssp[x]nds a pr[e]tty p[e]nny on dr[e]ss.

6 Money sp[x]nt on brain is n[e]versp[x]nt in vain.

Ne2 Haitnute cOOTBETCTBHS MEX1y aHTJIMACKUMU 3BYKAMH M UX XapaKTEPUCTHUKAMH.
a) MepeIHEA3BIYHBIN alIMKAIbHO-AIbBEOJISIPHBIN CMBIYHBIN HOCOBOW COHAHT

0) ryOHO-TYOHOU CMBIYHBIN HOCOBOW COHAHT

B) MEPEAHESI3bIUHBIN allMKaIbHO-aJIbBEOJIIPHBIN IIIYMHBIN II1EJIEBOI
(bpUKaTUBHBINA COTIACHBIN

T') IEpEeIHEA3bIYHBIN alTMKAIbHO-AJIbBEOJISIPHBII IIYMHBIN CMBIYHBIN
B3PBIBHOM COTJIACHBIIN

1) TYOHO-TYOHOM IIIYMHBIM CMBIYHBIN B3PBHIBHON COTJIACHBIH
€)lepeAHEsI3bIYHBIN alMKaIbHO-MEX3yOHbIIN IIYMHBIN I1eTIeBOM
(pUKaTUBHBINA COTTIACHBIN

) 3aJHESI3BIYHBIA BEJISIPHBIN IITYMHBIN CMBIUYHBIN B3PBIBHON COTJIACHBIN

1[D]

2 [n]

3 [p]



4 [m]
5[d]
6 [d]
7[s]

IpakTnyeckoe 3axanue Ne4

Nel. OObsicHHTE OCOOCHHOCTH YTCHUS BBIJCIICHHBIX OYKB B CJIICTYIOITUX CJIOBAaX:

little, seven, jell, isn’t, let, cattle, tell, eleven, is this, fill.

Hamummure JAaHHBIC NIPEIJIOKCHHA B TPAHCKPHUIIINH, 0003HaYLTE MEJIOANIO U

yaapeHus.

1 Aunt Martha lives near Marble Arch.

2 Barbara Barton is art and part of the party. 3 Cars can’t be parked at the park after dark.

4 The last part of the article is rather hard to grasp.

5 Margaret and Charles are dancing in the garden under the stars.

6 Shan’t we dance after classes?

No2. Pacnipenenute ciioBa B n1Ba crosibuka. Kakue nBa cinosa numnue? [louemy?

e OykBa h uutaercs [h]

¢ OykBa h He unTaercs

Horse, habit, exhaust, while, brother, hardly, rhyme, heir, that, heaven, honour, help, happen,
where,

honest, shepherd, hole, behind, exhibition, hunt, hear, hour, hoof, what, forehead, Henry, hurt,
Birmingham, vehicle, hurricane, rehearse.

Ne3. OrpaboraiiTeuTeHHECIE Y IOIUXIIAPCIIOB:

cock — cork
fog — fork
pot — port
wad — ward
odd — lord
her — horn
bird — board
work — walk

curse — course
worm — warm

know — nor
load — law
tone — torn

IIpakTH4eckoe 3aganue NeS
1. TloaroToBbTE OTBETHI HA BOIIPOCHI
Yro Takoe 3BYK U UTO Takoe poHema?
Kax nzo6pakarorcst rpaduuecku BOCXOIIIas, MaIaroIiast MKalbl, BRICOKOE MMaIeHue 1
Bricokuitnogbem?
B dem paznuuue ri1acHbIX U COTJIaCHBIX?
®onemarnyeckue u Gponernyeckre AMPToHru. YeM oHU OTIIMYAIOTCA?
[Touemy TpudToHrM He BBeneHbl B Tabmuny Jl. J[>xoHca?
Kakue n3ameHeHus npeTepneBaoT IJIacCHbIE U COTJIaCHBIE B TOTOKE pedun?
Kaxk paccmaTpuBaroT J0JITHE TIIACHBIE B aHTJIMKHCKOM SI3bIKE?
. CornacoBanue TOHOB B OOIIMX, pa3AeIUTEIbHBIX BOIIPOCAX.
. Cnertudmika aHTTTUHCKKX TJIACHBIX B TIOTOKE peyH (t, I, 1).
. [Touemy BO3HHKAET dIH3US?
. Ucnionp3oBanue Fall-Rise B pasroBopHoM cTiie.
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14. YV nnuHeHue IIacHBIX B OJTHOCIOXKHBIX citoBax Tuna (Dad, bad, sad).
3amanus 1J151 NPOBeeHUs POMEKYTOYHOM aTTecTaAlluu

B cnyuae mpuMeHeHUs: B 00pa30BaTeIbHOM MPOIIECCE TUCTAHITMOHHBIX 00pa30BaTEIIbHBIX
TEXHOJOTHI ucnonbzyercs JOP

https://dis.ggtu.ru/enrol/index.php?id=5494

Bonpocsl k 3a4ety

®donema 1 a0 OH.
Tpanckpunuus.
Cucrema Bokanuzma. O0mue ycnoBusi 00pa30BaHUsI TTACHBIX.
CpaBHUTENNbHAS XapaKTEPUCTHKA TJIACHBIX 3BYKOB PYCCKOT'O U aHTJIMHCKOIO SI3bIKOB.
AHruiickue MOHOMTOHTH, TUPTOHTH U TPUDTOHTH.
Knaccugukanus riaacHbIX 3ByKOB PYCCKOTO M aHTJIMHCKOTO SI3BIKOB.
Cucrema koHcoHaHTU3Ma. OO1IME yCIoBUsa 00pa30BaHUS COTVIACHBIX.
Knaccugukaius cornacHbIX 3ByKOB aHTIHICKOTO S3bIKA.
CpaBHUTENBHBIN aHATTU3 COTJIACHBIX 3BYKOB PYCCKOI'O U aHTJIUICKOTO SI3BIKOB.

. CnoroBoe cTpoeHHE B aHINIMUCKOM si3bIKe. CI10ro00pa3yroie COHaHThI.

. Accumuiauus. Buael accummisnmu.

. AKKoMoOa1usl.

. Dnu3usl.

. CunbHble U cnadbie HOpPMBI.

. CiioroBoe ynapeHnue.

. CunTarma.

. ®pazoBoe, J0ruueckoe U 3MpaTuueckoe yrapeHue.

. Hucxopgamniue 1 Bocxoadmiue ToHa.

. I'papuka n opdorpadus. [Ipunuuns! opdporpapuu.

. Ilpuapixanue u nanaraau3anus.

. CnoBecHoe ynapeHue B aHIJIIMHCKOM S3BIKE.

. CrioroBast CTpyKTypa.

. IaToHanus.

. KOMIIOHEHTBI HHTOHAIIHH.

. OYHKIIMM UHTOHAIIUY.

. OCHOBHBIE HIHTOHAIIMOHHBIE 00pa3IIbl B AHTIMICKOM SI3bIKE

. IlHTOHAIIMS TOBECTBOBATEIHHBIX MPEJIOKECHUN.

. IHTOHAIMS 001X BOMIPOCOB.

. lHTOHAIMS CrieIIMalbHBIX BOTIPOCOB.

. IHTOHAINS aTbTepHATHBHBIX BOITPOCOB.

. ITHTOHAIINS pa3AeTUTENbHBIX BOPOCOB.

. IHTOHAINS TOOYIUTENHHBIX TIPEIOKCHHI.

. lHTOHAIIMS BOCKIHMIATEIBHBIX MPEAJIOKESHUN U PUBETCTBUIN

. UHTOHAINS 0OpaIeHui.

. luTOHAIIMS BBOAHBIX CIIOB, CJIOB aBTOpPA B MPSIMO U KOCBEHHOU peuun

CoNoOA~WNE
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TecToBbIe 3a1aHUA

IIK-1.1. 3HaeT CTPYKTYPY, COCTAB U IMJAKTHYECKHE eIUHUIILI PEeIAMETHOH 00J1acTH
(mpenogaBaeMoro npeamera).

6. Complete the definition:


https://dis.ggtu.ru/enrol/index.php?id=5494

A historical process of weakening, shortening and disappearance of vowels in the unstressed
position is called ...

7. Complete the definition:
Assimilation can affect the following articulatory features of ... : the degree of noise, the place
of obstruction, the manner of articulation, the work of the lips.

8. Complete the definition:
... is a complex unity, which comprises speech melody, sentence stress, rhythm, tempo and
timbre.

9. Complete the sentence:
In English there are eight basic ... : Low Fall, Low Rise, High Fall, High Rise, Rise-Fall Fall-
Rise, Rise-Fall-Rise, Mid-level.

10. Complete the sentence:
The communicative center of a sense group is the most essential element of a sense group which
comprises the most significant information and is recognized by the change in ... .

Kiroun
6. Reduction
7. Consonants
8. Intonation
9. Melodic tones
10. The pitch of the voice

YK-4.1. Baageer cucTeMOli HOPM PYCCKOIO JIHTEPaTypHOIoO s3blKa TMpPH e€ro
HCIO0JIb30BAHUH B KauecTBe rocy1apcTBeHHOro si3bika P® u HopMaMu HHOCTPAHHOTO (BbIX)
SI3bIKA(0B), HCIOJIb3YeT Pa3JIn4YHbIe (JOPMBI, BUIBI YCTHON U NMCHbMEHHO KOMMYHHKALMH.

6. Complete the definition:
All the positions and movements of the speech organs necessary to produce a speech sound are
called

7. Complete the sentence:
When an unrelated sound is inserted between the words to ease the transition from one sound to
another in connected speech it’s

8. Describe the allophone of /t/ in the word “LITTLE” in relation to the change of its manner of
articulation and its place of obstruction.

9. Analyzing the phonetic change in the cluster [db] English sound [d] in the phrase "a good boy"
loses :

10. Specify the phonetic mistakes in the pronunciation of the letters 'k' between [K] and stressed
vowel.

Kitroun




6. articulations

7. linking

8. laterally exploded, alveolar
9. plosion

10. weak aspiration

Cxema cOOTBeTCTBHMS THIIOBbIX KOHTPOJIbHBIX 32/IaHUIl ¥ OLleHUBAEMbIX 3HAHMH,
YMeHH i, HABBIKOB U (MJIM) ONbITA AeSITEJIbHOCTH, XaPAKTEPU3YIOIIMX ITANbI
¢dopMupoBaHusI KOMIIETEHLIM I

KO,I[ 1 HAUMCHOBAHHC HanmenoBanune TurmoBele KOHTPOJIbHBIC
KOMIICTCHIIMH HHAUKAropa 3aJaHusd
JOCTHIXCHUA
KOMIICTCHIIMH
VK-4 YK-4.1

Crioco0eH oCyIIeCTBIIATD JEIOBYIO
KOMMYHHUKAIIHIO B YCTHOH U
MUCHbMEHHOW (hopMax Ha

Bormpocs! k 3a4ery
KonrponsHas pabora

rOCYJIapCTBEHHOM SI3bIKE Tecr
Poccuiickon ®@enepannu u IIpakTrueckue 3ananus
MHOCTPaHHOM(BIX ) sI3bIKE(aX)
[TK-1 [K-1.1

Crnoco0eH ocBanBaTh U
WCTIOJIb30BATh TEOPETHUECKUE
3HAHUS U IPAKTHYECKUE YMEHUS U

HABBIKH B IIPEJMETHON 00JIACTH TIPH Tect
petieHny npodeccuoHalbHbIX 3a1a4 Ipaktryeckue 3aaaHus

Bormpocs! k 3auery
KonTponbhas padota




